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AnHoTauus. B crathe paccmaTpuBaeTcs BIMSHUE JJIMHBI MOHTQXXHOTO KaJpa Ha BOCIPHUSITHE
BUJEOPONIMKA. B CBSI3M ¢ OTCYTCTBHEM YETKUX MPABUI IO PETYIMPOBAHHUIO JJIMHBI MOHTAXHBIX
KaJpoB, HUCCJICIOBAaHHE HAIPABICHO HA BBISABICHUE ONTUMAIbHBIX BpPEMEHHBIX HHTEPBAJIOB ISl
yAepKaHWsl BHUMAHHUS 3pUTENEH. DKCIEPUMEHT BKIIOYMII JIBa dTama, TJIe PECIOHACHTaM ObLIO
MPEIJIOKEHO MOCMOTPETh U OLEHUTh MO TPU MUHYTHBIX BUACOPOJMKA C OJMHAKOBBIM W Pa3HbIM
COJIEp>)KaHUEM B KaHpPE BUJECOITION C AJTMHOM MOHTAXKHOTO KaJipa, paBHON OJHOW, BOCBbMH U JIBaLIaTH
CEeKyHJaM COOTBETCTBEHHO. PeCHOHICHTHl OIICHWBAIH CBOEC BOCHPUATHE, (HUKCHPYS MOMEHTHI
JUcKkoM(pOopTa U CTETIEHb YIOBICTBOPEHHOCTH, a TAK)KE OTBEYast HA BOIIPOCHI O COJIEPIKAHUH POJIUKOB.
Pe3ynpTaThl nMokaszanu, 4To MpU MPOCMOTPE BUIEO C OJMHAKOBBIM COJIEPKAHUEM CIUILKOM KOPOTKHUM
MOHTa)KHBIM KaJp HETATMBHO CKa3bIBA€TCSl HA BOCIPUATUU BUAEO 3pHUTeNeM. Bo3pacT urpaer pojib B
MPEeNNOYTEeHUd B OTHOIICHWM JJIMHBI MOHTRXHOTO Kaapa. A BOCEMb CEKyHJ OKa3auCh
ONTUMAIBHBIMU JIJISI BOCTIpUATHUS. Takxke ObUIO YCTaHOBJIEHO, YTO MPH MPOCMOTPE BUAEO C Pa3HBIM
COJIepKaHMeM JJIHHA MOHTa)XHOTO KaJipa, paBHas OJIHOW CEKyHJIe, He TI03BOJIsIET ChOKYCHPOBATHCS Ha
JIeTaJsIX, paBHas BAALATH CEKyHIaM — IO3BOJISIET PAaCCMOTPETh MPAKTHUECKH BCE. A THAma3oH OT
BOCHMH JI0 JIBaJIIIATH CEKYH/] OKa3aJICsd ONTHUMAIbHBIM JJISl BOCIIPHUSITHS.

KaroueBrblie ciioBa: BUJACOMOHTAX, BOCOPUATUC, BHUMAHUC

BBeaenue

Jnst peryaupoBaHUsl AJMHBI TakoW COCTaBISIIONIEd BHIEO Kak MoOHTaxHbl kaap (MK)
NPaKTUYEeCKH HET YETKUX TMpaBWi. Pa3nuuHbple WHCTPYKIMM MOXXHO HaWTH numib Ha (opymax B
WHTepHere M B 0OOydYarOmux BHE0, a B y4eOHMKax IO KHHOIPOW3BOACTBY MOXXHO HAWTH JIUIIb
OTJeNbHbIE PEKOMEHIAUMU. B CBA3M ¢ STUM BO3HUKaeT mpolieMa C TeM, KakOW [UIMHBI CTOUT
NPUACPKUBATHCA, YTOOBI 3pUTENIb U HE 3aCKydall BO BPEeMsl IIPOCMOTPA, M YCIIEN 3aMETHTh BCE BaXKHBIC
netand. C pasBuTHeM pa3nuuHbIX Iatdopm, Takux kak TikTok, HaOmomaeTcss TEHACHLUSA K
COKpAILEHUIO JUIMHBl MOHTXXHOTO KaJpa, YTO CTAaBUT IOJ COMHEHHE TPAJAWLHOHHBIE IOIXOABI K
BUIEOMOHTAXY, HCIOJNb3YEMbIE B OJHOMETPAXKHBIX (PUIbMAX W PEKIaMHBIX BUACOPOJIHMKAX, I1IE KaIpbl
MOTYT OBITh 3HAUMTENBHO JrHHEe. CoriacHo uccnenoBanusM Microsoft [1], cpeqHee BpeMs yaepkaHus
BHUMAaHUS 4€JIOBEKA COCTABIISIET BCEIO BOCEMb CEKYHJ, YTO IOAYEPKHUBACT HEOOXOAUMOCTh aJalTalluu
METO/IOB BUICONPOU3BOJCTBA K COBPEMEHHBIM PEaMsAM M MPEeANoyYTeHUsIM ayauTopuu. [loatomy Oblna
IIOCTaBJIEHAa LeJIb HCCIENOBaTh BIUSHUE AJMHBI MOHTa)KHOIO KajJpa HAa BHUMAaHHE M BOCIPHUATHE
3pUTEJIEM BUAECOPOIUKOB.
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1. O030p TUTEPATYPHI IO TEME

1.1 BugeoMmonTax

CymiecTByeT MHOXXECTBO YU€OHHMKOB IO BHICOMOHTaXYy. B HHMX paccMaTpHBarOTCSi KPYNHOCTH
IUTAHOB, pa3jM4yHble BUABI MOHTa)Xa M NPUHLUIBL yAepXaHWs BHUMaHUS 3putens. Ho Bcex wux
00BbEeIUHSIET ONHO — B HHMX IPAKTUYECKU HE 3aTParuBaeTcsl BOIPOC JUIMHBI MOHTa)XHOTO Kazapa. A eciu
aBTOPBI ¥ 00PALIAIOTCS K JAHHOMY BOIIPOCY, TO OHU HE MIPENOCTABIISIOT HUKAKUX KOHKPETHBIX LIU(p: BCE
(bopMynupoBKU 00TEKaeMbl, KOHKPETHBIE U PHI OTCYTCTBYIOT.

Tak B yuyeOHukax mo MoHTaxy Auekces [‘eoprueBuua CokoJIOBa, peKUCCepa KUHO U
TeJeBUIEHUS, JOKTOpa HCcKyccTBoBeneHus, mpodeccopa BIMK um. C. A. I'epacumoBa, eCTh MHOXKECTBO
OJIE3HOM MH(BOPMAIIIH, OTHAKO JJIMHE Kaapa OH He IpuaaeT 0oabImoro 3uauenus [2, 3, 4, 5].

[Ipodeccop MI'Y um. M. B. JloMoHOCOBa, TOKTOpP HMCKYCCTBOBeIeHUs YTuioBa Haramwus
HBanoBHa B cBOoeM yueOHOM mocobnn «MOHTaX» YIIOMHHAET BaKHOCTH JJIMHBI MOHT2)KHOTO TUTaHA, HO
HE WCIONB3yeT KOHKPETHBIE Yhcla Uit ee o0o3HaueHus [6]. OmHaKo OHa yImoTpeOIseT Takue CI0Ba, KaK
«KOPOTKHI» U <JIJIMHHBIN», HO BCE €IlI€ HE TA€T HUKAKOW KOHKPETUKHU.

OnHuUM W3 aBTOPOB, YINOMHUHAIOIIMX KOHKPETHBIE 4YMCIIa B CBOMX paboTax, sBisercs Kapen
[lepmman, MOHTaXkep W JeKTOp YHHUBepcuTeTa Makkyopu (ABcTpanwms), Hanwcapmas KHATY «Cutting
Rhythms» («Paspeszast putmei») [7]. B rmaBe «Timing, Pacing, and Trajectory Phrasing» («Pacuer
BPEMEHH, T€MIa M TPAaCKTOPUI») aBTOP PACCYKIAeT O BaXHOCTH BPEMEHH B KHHO, YTO TOHSATHO U3
Ha3zBaHus ThaBel. OmHako Kapen Ilepaman Oomble menaer ymop Ha TBOPYECKYHO COCTABISIONIYIO, Ha
BO)XHOCTh JJIMH MOHT@)XHOI'O Kajpa NPH BBICTPAaWBAaHUK TEMIIOPUTMA (HIbMa, a HE HA OCOOCHHOCTH
BOCTIPUATHUS 3pUTEIEM TOM MM MHOM JUIMHBI. XOTS OHAa OTMEYaeT, YTO HEKOTOphIE CIIEHBI paboTaloT
Jydlle, eclNM CAelaTb MHOTO MOHT@XHBIX IIJIAHOB IO TPU-TIATH CEKYHA, & HE HECKOJIBKO IO AECSTh-
IBaauaTh cekyHn. Ho B 1aHHOM ciydae Bce ynupaeTcs B )KaHp KOHKPETHOTO (HiIbMa U MPOUCXOSIIEE B
CIICHE B JIAaHHOM (priibMe.

B cratee «Teopuu MonTaxka: Amepuka — CoBerckuii Coro3» Hpus I'aBpmiosuua [{uBbsHa,
npodeccopa Yukarckoro yaueepcurera (CLIA), uctopuka u Teopetnka kuHemartorpada, 1s KypHaia
«CeaHc» YIIOMHHAETCS, YTO 3aMepbl IJIMHBI, KOJUYECTBA M KadecTBa KaJpOB CTAIM YacTbIO IIE€XOBOM
NPaKTUKH aMEePHKAaHCKOW KHHOMHIycTpud B 1910-¢ roasl, Tak kak Hy»KHO OBLIO cAeNaTh JAeNIeBlie, HO HE
MOTepATh HUUYEro B caMoM ¢uuibMe [8]. Tak, Hampumep, I SKPaHHOTO TEKCTa OBUIO BHEIBEICHO MPABUIIO
«OIHO CJIOBO — OJIHA CeKyHJa». Takum oOpa3oM, W 3pUTENh yCIeBaeT MPOYHUTATh THUTPHL, W
KHHEMaTorpaUCThl HE TPaTAT OONbIIOE KOIMWYECTBO TUIEHKH. Kpome TOro, aBTOp yTBEpIKAaeT, 4To
CpemHsIsl CKOPOCTh [UIsI TIEPEKPECTHOrO MOHTaxa cepenuubl 1910-x romoB — 8,3 ceKyHIs Ha
MOHTaXHBIN Kajp. [loutn Takas e — 8,2 ceKyHIbl — CpeAHssl [UTMHA MOHTaXHOTO TUTaHa HabrogaeTcs
B puibMe «Marepunckoe cepaue» (1913) JIssuaa ['puddura.

B atoit ke crathe 0. I'. [uBbsH mummer, uto ['yro MioHcTepOepr, npodeccop MCHUXONOTHH,
aHaM3UpOoBa (QUIBMBI OYKBaJIbHO C CEKyHIOMEPOM B PyKE M MPHUIIET K CIEAYIOIIEMY BBIBOIY: €CIH
MOHT@)XHBIE KaJIpbl MEHSIOTCS CIMIIKOM 4YacTo (T. €. SIBJISIFOTCS CIMILIKOM KOPOTKHMH), TO (UIIbM,
BEPOSITHEE BCETO, OyJET pa3apa)xarh 3pUTels.

[IpoTuBomONOXXHast cUTyauusi HaOIOmaeTcs B  pPaHHEM POCCHIICKOM UM COBETCKOM
kuHemarorpage. Penenzent «TeartpanbHOW raserb» onenuwn ¢uisM «Hembie cBugerenn» (1914)
EBrenns bayspa Becpma caepxkaHHO [9] BO MHOTOM HM3-3a TOTO, CPEIHSS IJIMHA MOHTa)XKHOTO KaJpa B
atoM (unmbme — 41,3 ceKyHIbI, YTO CUATAIOCH JTOJITUM MOHTQKHBIM TUTAHOM JIaXKe JUISI TOTO BPEMEHH.
Cawm xe EBrenmii baysp cuuran, uro yem ObICTpee CMOHTHUPOBaH (PUIIBM, TEM MEHBIIIE OCTAETCSI BPEMEHH
M MECTa JUISI YyBCTBA W Pa3MBIIUICHUS. MHOTO JIET CIYCTSI TaKOW e TO3UINN OyAeT MpHIepKUBATHCS
Amnppeii TapkoBckuit [9]. Takum 00pa3oM, MOKHO CJIENIaTh BBIBOJI, YTO 00a pexkHccepa CKIOHIUCH K
WCIOJIb30BaHMIO JUIMHHBIX MOHTAXHBIX KaJpoB, Tak Kak BUAETN UX NPEUMYIIECTBO HAJl KOPOTKUMH.

OnTuManbHas JIMHA MOHTaXHOTO Kajpa 00CYKIaeTCs M OOBIYHBIMU HHTEPHET-TI0Ih30BATEIISIMHU.
Tak, Ha iatdopme Reddit cymecTByIoT 11€71BIC 00CYKACHIS, KaKas IHA MOHTaXHOTO Kajpa ITOIXOIHUT
Juis To uny uHoi nenu [10, 11]. MHorue monbp30BaTeNin CXOASITCS BO MHEHHH, YTO JJIMHA MOHTa)KHOTO
KaJipa OT TPEX JIO MSATU CEKYH/I SIBJICTCSA CaMON ONTUMAIIbHOM.
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JlaHHBIM BOIpOC TakXe MOSABIACTCA HA cailTaX, MOCBSIICHHBIX HEMOCPEACTBEHHO MpPOrpaMMam
st MoHTaxka. Ha ¢dopyme moHTakHOU mporpammsl Vegas Pro momb3oBaTenu Takke OOCYXKIArOT
ONTHMANBHYIO JUIMHY MOHTaXHBIX IUIaHOB [12]. MHeHus modbp30BaTenel pa3feNuiInch: OIHU
YTBEPKJIAI0T, YTO ONTUMAIbHASI ITTMHA — 3TO YETHIPE-CEMb CEKYH]I, IPYyTHUE — TPU-YETHIPE CEKYHIBI.

IMomMumo GopyMoB, HHPOPMAIIUIO O PETYIUPOBAHUY JUIMH MOHTAXKHBIX KaJPOB U B MIPUHIIHIIE O
CTPYKType BHIEO MOXXHO HAalTH B JIOOMTEIHCKUX BUIECOypOKaxX Mo MOHTaXy Ha YouTube [13, 14, 15].
OnHako B OCHOBHOM B TaKHUX BHJCO aBTOPHI IMOJAHMMAIOT BOIMPOC TEMIIOPUTMA, a He KoMmgopra
3PUTEILCKOTO BOCTpUATH. OHU TOBOPAT, UTO Pa3IMYHBbIC JJIMHBI MOHTQXHBIX KaJPOB IOMOTAIOT
BU3yaJbHO YCKOPHUTH WIIH 3aMEJIHTh MPOUCXOMANICE B BHIEO, YTO MO3BOJISCT YACPKUBATh BHHUMAaHUC
3putens. OTHAKO OHU HE MIPUBOST B IPUMEP KOHKPETHBIE ITHU(PHI.

Ho 3amaum, Hampumep, BHUICOOJIOTEPOB M KHHEMATOrpaUCTOB pacxojsaTcs. B cBsa3u ¢ 3TUM
HENb3s1 YTBePXKAaTh, YTO MPaBHJIa, BEIBEJACHHBIE NMPAKTHYECKUM CIIOCOOOM IJIsi OJIOTEepOB, MOAXOIAT U
JUISL OCTAIBHBIX JIFOACH, 3aHITHIX B MEIHAIIPON3BOICTRE.

1.2. Bocnpusitue

OCOOEHHOCTH 4EJIOBEUECKOTO BOCHPHSATHS SABISIOTCA OIHMM U3 BEIyIIMX KPUTEPHEB,
YUUTBIBAEMbIX IIPH CO3JaHUU J000ro mnpowusseneHus. OCOOCHHO 3TO BaKHO Al KOMMEPUYECKHX
NpOAYKTOB. Benb ecnu mpoaykT, KOMMEpUYECKH KOHTEHT OJiorepa WM pekiiama He CMOTYT YAepiKaTb
BHHMMAHME 3PUTENS, TO U yCIIeXa 3TOT IPOLYKT BUACOIIPOU3BOICTBA HE BO3BIMEET.

Kommanuss Microsoft mpoBema wccnemoBaHWe W BBUICHHIA, YTO celdac cpegHee BpeMs
yAep KaHUs BHUMAaHHsI YeJIOBEKa COCTABIISIET BCETO BOCEMb CeKyH, XOTs eme B 2000 romy BpeMs ObLIO
nBeHanuate cekyHa [1]. MoXHO MpeAmnoNoKUTh, YTO C YCKOPEHHEM pHUTMa >XHU3HHU JIOJeH U
pacnpoCTpaHCHUEM KIIMIIOBOI'O MBIINUJICHUA, CPECAHCE BpEMs YACPKaHUA BHUMaHHUA BCKOPE MOXKET CTATbhb
€I1Ie MEHBIIIE.

l'oBopst 0 COBpEMEHHOM MHUpE, HEJb3si HE YIOMSHYTh PACTYIIYIO IOMYJISPHOCTh KOPOTKUX
BUJICOPOJIUKOB, KOTOPBIE MOXXHO HaWTH Ha paznuuHbix Tuatgopmax: VK Kmumbr, TikTok, YouTube
Shorts. IlomoOHBIE poONMKK O0ECIeYMBAIOT OOMNBIION W YaCTBIA BBIOpPOC nModamMuHAa W JENAIT 3TO
HACTOJBKO OBICTPO, YTO MPAKTUYECKH BBI3BIBAIOT NMpHUBBIKaHue [16]. Momoaexs Bce Ooibllle CKIOHHA
BBIOMPATh MPOCMOTP KOPOTKUX BUJCO U HE MOXKET CKOHIICHTPUPOBATHCS Ha (DUIbMAX WIIM CEpUalax, B TO
BpeMs KaK CTaplliee MOKOJEeHHe OTpHUIaeT MmomoOHbIe (hopMaThl W TpeArnodnTaeT Ooyiee pa3MepeHHBIH
TeMI Buaeonorpednenus [17].

YacTas cMeHa n300pakKeHH IEP>KUT MO3T B TIOCTOSIHHOM HaNpsOKEHUU, OJTHAKO OHA K€ BIICUET 3a
co00#1 OBICTPYIO YTOMIIIEMOCTh M JKEJIaHHE OTJOXHYTh, a, KaK M3BECTHO, OTABIX — 3TO CMEHa
nesitennbHOCTH. [1loaTOMY HEeyAMBUTEIHHO, YTO YEJIOBEK MOXKET 3aXOTETh OTBJIEULCS Ha YTO-TO HHOE, BEIlb
MOJOOHBIE BHJIEO CHWKAIOT CIIOCOOHOCTh 4YEJIOBEKAa K KOHIICHTpAIlMM BHHMAaHWS B TCUCHHUE
MPOJIO/DKUTENIBHOTO Tieprojia BpeMeHH. K ToMy e, MrHOBEHHOE «BO3HArpaxkaeHue» ao(hamMuHOM
YCUJIMBAeT TMPEANIOYTEHHEe KOPOTKUM W JUHAMHYHBIM B3aUMOJEHCTBHSIM, 9YTO MOMKET CHH3HTH
CITOCOOHOCTH BBIITOJIHATH IJTUTCIIBHBIC U CIIOKHBIC 3a1adn [18, 19].

OnHako Mpu MPOCMOTpe QPHUIBLMOB C OYEHb JUTMHHBIMU MOHTa)XHBIMH KaJJpaMi, 0COOEHHO, €CIIH B
HUX MaJl0 4YTO NPOUCXOJUT, HAOJIIOHAeTcs BCE TO JK€ JKElIaHWE OTBiIeUbcs. Tak, HampuMep, B CaMoOM
Hayale JOKyMEHTaJIbHOrO (MiIbMa HEMELKOro KuHopexuccepa Beprepa Xepuora «@Para-moprana»
(1971) ectb GparMeHT, B KOTOPOM 3pUTENh B TEUCHUE YETHIPEX MUHYT HAOIIOMAET 3a MPHU3EMIICHHEM
BOCBMH CaMOJIETOB C OJIHOTO M TOTO e pakypca 0e3 kakux-mubo m3meHeHuid [20]. Bce camoneTs
BBITJISIAST OJMHAKOBO U NMPHU3EMIISIFOTCSI TOYHO B OJJHOM M TOM JK€ MECTE B T€UEHHE TPUALATH CEKYHH
Kaxplid. Pazymeercs, 3TOT (parMeHT ABJSETCS CPEICTBOM BU3YaIbHOM BBIPA3UTEILHOCTH, OAHAKO HE
KaXJIblii 3puTeNhb ero noimer. K ToMy e, y4UTBhIBask TO, YTO JIAHHBIA (parMEeHT HAXOJHUTCS B CAMOM
Hayase KapTHUHBI, Y KOTO-TO AaKe MOKET 3apaHee UCIIOPTUTHCS BIieUaTIieHHE O (GUIIBME B LIEJIOM.

Bompocamu BocnpusTHS 3aHUMAIOTCS HE TOJIBKO YYEHBIE, NCUXOJIOTH M (DU3MOJIOTH, HO U
kuHOpexucceprl. Cepreii Muxaitiopuu DH3EHINTEHH CUMTAN, YTO T€aTp U KUHO CTaBAT Ieper coOoit
CXO0XH€ 33/1a4M, OJHA M3 KOTOPBIX — BO3ZCHCTBHE Ha MyOIHKY B JK€JTaeMOM HaIpPaBICHUH ITOCPEICTBOM
pAlla IPOCYUTAHHBIX BO3JCHCTBUMN HA €€ NCUXUKY. Tak MOSBUICA 3HAMECHUTHIA MOHTaX aTTPAKLIMOHOB —
METO/I KOMITOHOBKH KWHO(MWIEMA, TIPH KOTOPOM OOBEKTHI, UJIEH U CHMBOJIBI MTOKAa3aHbI B CTOJKHOBCHHH,
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Ha KOHTpacTe JJIS TOTO, 4TOOBI OKa3aTh JKejaeMoe BozjeiicTBue Ha 3putens [21]. Takum oOpasowm,
MOJKHO, HaIpuMep, YepeaoBaTh, MOHTAKHBIC KaApbl ¢ KOPOTKHM M IJHHHBIM MOHT@KHBIM KaIpoM,
4TOOBI BCE BpEMs yJIepKMBaTh BHUMaHHe 3pUTeis. JIaHHBIM METOJIOM MOJB3YIOTCS MPAKTHYECKH BCE
pexuccepsl B Mupe. OJHAKO Yalle BCEro 3TOT ()eHOMEH MOXKHO HaOII0JIaTh B MEPEX0JIC MEKAY ABYMS
CIICHAMHM, HAIpUMEp: CIIOKOWHAs CIIeHa OOCYKICHHS IUTaHa TMo0era MpeIIIecTBYeT aKTUBHOW CICHE
camoro nooera.

2. DKCIepuMeHT

2.1. Onucanne NpOBEJEHHOIO AKCIIEPUMEHTA

s maHHOTO WCCiaenoBaHMs OBUT MPOBEACH SKCIEPHMEHT, KOTOPHIH BKIIFOYMJI JBa JTala, TJIe
pecrnoHAeHTaM OBUIO TPETIOKEHO MOCMOTPETh M OICHHWTH M0 TP MHUHYTHBIX BHIEOPOJIMKA B JKaHpPE
BUJICO3TIOA C JUIMHOM MOHTQXHOTO Kajpa, paBHOM OAHOM, BOCBMHU M JBAAUATH CEKYHJaM
COOTBETCTBEHHO. Ha 0IHOM U3 3TanoB BUAECO MUMEIU OJAMHAKOBOE COACPKAHUE, HA HEM MPOU3BOJIUIACH
OLICHKA BIIMSHMS JJIMHBI MOHTa)KHOTO KaJpa Ha BOCHPHSTHE B LEJIOM. Pe3ynbTaTel JaHHOrO 3Tama
MOJBEPIVINCh CTATUCTUYECKOMY aHanu3y. Ha npyrom srtame pecrioHAEHThI B3aMMOJEHCTBOBAIN C BUAEO
pa3HOTO cojepkaHus, TJe POKyc ObUI CMEIIEH Ha BHUMAaHUE K JeTaisiM. Ero pe3ynabTaThl HOJIBEPIIIUCH
JIECKPUNITUBHOMY aHAIN3y. DKCIIEPUMEHT ITPOBOAMIICS B HEMOJIEPUPYEMOM PEKHME.

JIJTMHBI MOHTXXHOTO KaJjpa B 000MX 3Tanax ObUIM OTOOPAHBI MO CIICTYIOIIAM HPUHITUITAM:

— OJlHa CeKyHJla: HalMEHblIee 1e0e 3HaYeHHe, TTOJIYYeHHOe MPU aHaJIu3e JJIUH MOHTaKHOTO
Kajpa B puibpMax, cepraiax u Apyrux TUMAX BUICOKOHTEHTA,

— BOCEMb CEKYHJ: CpeIHee W3 PEKOMEHAauui, OOHApY)KEHHBIX B JIUTEparype, IIe IaHHBIC
BapbUPOBAIINCH OT IIECTH JI0 JECITH CEKYHI;

— [BajuaTh CEKyHI: HauOOJbIee LeJoe 3HAueHHe, IIOJIyYCHHOE MpU aHalIW3e [JIMH
MOHTa)KHOT'O Ka/ipa B GHIIbMax, Cepuanax 1 APYrUX THUIAaX BUJCOKOHTEHTA.

Buneoponuku ObIIM CO3/IaHBI C UCIIOJIb30BAaHHEM MaTepHAIOB aBTOpa UCCIEIOBaHUs, MOHTaXK
BbInoHeH B Adobe Premiere Pro. Buneoponuku npencraBneHs Ha pucynkax 1 u 2.

1 cexyHnna 8 ceKyH[

Puc. 1. BI/II[GOpOJ'II/IKI/I JUJIA SKCIICPUMEHTA (BI/I,Z[CO C OAUMHAKOBBIM COI[Cp)KaHI/IeM)

«l"opom» (1 cexynna) «depeBns» (8 cekyHn) «Macrepckas» (20 cekyHn)

Puc. 2. Bumeoposuku a1 3KCepuMeHTa (BUIEO C Pa3HBIM COJCPKAHUEM )
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ITocne MIpoCMOTpa KaXXJ0ro u3 TpEeX BHUACOPOJIIMKOB Ha o0oMx »Tamax peCrioHACHTaM
npeajnarajocChb 3ari0OJIHUTb aHKETY, '€ OHU MOTJIN:

— 3auKcUpoBaTh TAHMKOJ MOMEHTA, Ha KOTOPOM MM CTaJI0 HEKOM(OPTHO;

— 110 IOKaJIC OT OAHOT'O IO IIATH OLCHUTDH CTEIICHD YAOBJICTBOPEHHOCTU OT IIPOCMOTPA,

— yKa3aTh NpUYNHY AUCKOM(pOpTa, eclii OH HaOmojaics (BHIOpaTh W3 CIHCKAa WM yKa3aTb

CBOIO).

KpOMC TOro, Ha JTalc € BHUACO C OJAMHAKOBBIM COACPIKAHUEM PCECIIOHACHTBI AOJIKHBI OBLIH
YKasaTb, yCHEJIU JIMW OHU PACCMOTPETh ACTAJIM B KaAp€ B MNPHUHOMUIIE, a Ha I3TAll€ C BUACO C Pa3sHBIM

COJACPKAHUEM — OTBECTUTH HAa TPU KOHKPETHBIX BOIIPOCA O COACPIKAHUHN KAXXKI0TO BUACOPOJIMKA.

HpI/IMCpI)I AHKET NPCACTABJICHBI HA PUCYHKE 3.

* Mo wKane oT 1 40 5 OLiEHNTE CTeNeHb YAOBETEOPEHHOCTH O IPOCMOTRA, Fae:
1- Mue 6bino TaeN0 CMOTPETS BiAEO
5 -5l ¢ nerkocTbio AocMoTpen(a) BUAEO RO KoHLA

TNoxanyficra, pacckaiTe o BallieM oibiTe IPOCMOTPa AAHHOO PONMKa.
* Yenienu nu Bbi paccMOTpeTh pasfintHbie AETaNN 8 BUASOPONHKE?

na Her

* OLIYTIAM N ACKOMGOPT BO BPEMS MPOCMOTPA (CNULIKOM GbICTRO, CRMIIKOM
MEJ/IeHHO, He YCTIeN PACCMOTPETS AETaNM, CTano CKYHO U T. A.)2

Oa Her

Buaeo ¢ ogMHakoBbIM coaepxaHnem

Puc. 3. IIpuMeps! cTpaHUI] aHKETHI

[Tonydyennsie gaHHBIE OBLIH

IMpoaHaJIM3UPOBaHbl C

* Mo wkane ot 1 A0 5 oUeHWUTE CTENEHb YAOBNETBOPEHHOCTW OT NPOCMOTPA, Fae:

1 - Mue Bbin0 TaKeN10 CMOTPETS BUAEO
5-51 ¢ nerkocrbio AocMoTpen(a) BuAEO A0 KoHLa

MNoanyficTa, pacckauTe o BallieM oibiTe IPOCMOTPa AaHHOO PoiAKa.

* HazgaHue Kakoro ropofa 6110 HaNUCaHo Ha 3pakHM? EC He 3anomuunm -

HanuumTe "Het".

* Kaxoi hopiibl Gbin neTy i smeii?

He 3ameryin(a)

Mra

TpeyronbHuk

BaGouxa

* Bbin Nk B BUAEO ManbMKK Ha Benocunene?

He 3ametin(a)

Her

[a

* OUIYTHAM A ACKOMGOPT BO BPEMS MPOCMOTPA (CAULIKOM GbICTPO, CIALIKOM

MEJiIeHHO, He YCneny paCCMOTPETs AeTanu, CTano CKYUHO U T. &.)?

fa Her

Bupeo ¢ Pa3HbIM coaepXaHnem

IIOMOMIBIO  PAa3JIMYHBIX

CTaTUCTUYCCKUX I/ICCJ'IG,[[OBaHI/Iﬁ " OCCKPUINITUBHOI'O aHAJIN3a.

3. AHa1U3 pe3yJIbTATOB NMPOBEIEHHOI0 IKCIIEPUMEHTA

3.1. lemorpadudeckue 1 OMIOPHBIC TaHHBIC

METO/0B

Bceero B SKCIICPUMCHTC IMOYYACTBOBAJIO CEMBACCAT UCTHIPC YCIOBCKA: IIATHACCAT HICCTDh JKCHIIIUH
1 BOCECMHAAAaTh MY’KYHH. Pacnpe;[eneHI/Ie 110 BO3PACTHBIM I'pynIiaM NpeacTaBJICHO Ha PUCYHKE 4,

40

30

20

Konw4ecTeo Yenosek

fo 18

18-30 31-45 46-80 61 v cTaplwe

BoapacTHele rpynnsl

Puc. 4. Pactipenenenne pecioHACHTOB IO BO3PACTHBIM TPYIIIIaM
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3.2. Buzieo ¢ oiuHaKOBBIM COICpIKaHUEM

3.2.1. CpaBHeHUE OIIEHOK BUCO C JITHHON MOHTaXHOTO Ka/ipa, PAaBHOW OJTHOHM CEKYHJIC U BOCBMHU
CeKyHJIaM

Jamee OynyT mpencTaBi€HBI Pe3yibTaThl CPAaBHEHWS BUIEOPOJMKOB C UIMHOW MOHTa)KHOTO
KaJpa, paBHOM OHOM CEeKyHIE U BOCBMH CEKyHAaM, Tak Kak B X0Ji¢ SKCIEPUMEHTA CTaJI0 U3BECTHO, YTO
pasHUIa B BOCIPHATHHA BHACOPOIMKOB C JAPYTUMH TMHAMH MOHTa)XHOTO KaJpa HACTOJBKO Mala, 4To
SIBJIIETCS CTATUCTUYECKH HE3HAYNMOIA.

AHanu3 JaHHBIX [OKAa3ald, YTO HCIOJb30BAaHUE KOPOTKMX MOHTAXHBIX KaJpOB TNPHUBOIUT K
CHIDKEHHUIO YAOBJIETBOPEHHOCTH PECHOHACHTOB B CPaBHEHMM cO cpeaHeil anuHoi. Ecnu Buaeoposiuk c
JUIMHOW MOHTa)XHOTO Kajpa, pPaBHONH ONHOW CEKyHIE, B OCHOBHOM IOJy4all OLEHKH «2» U «3», TO
BUJICOPOJIMK C ATMHON MOHTAXHOTO KaJpa, COCTaBUBIIEH BOCEMb CEKYH]I, B IIPUHIIUIIE HE MOTy4Yal HUXKE
Tpex OaIoB MO IIKaje OT OAHOTO A0 MITH. Ha prucyHke 5 mpeacTaBieHbl pe3yibTaTbl CPAaBHEHHUS OLICHOK
POJIMKOB C JUIMHOW MOHTaKHOT'O KaJipa, pABHOM OJTHOM CEKYHI€ U BOCbMU CEKyHIaM.

1c m8c
30

20
10
0 [ I
3 4 ]

OueHKa Bugeoponuka

KonuyecTBo oLeHOK

Puc. 5. CpaBHeHHE OIICHOK POJMKOB C JUIMHONW MOHTQXXHOTO Kajapa, PaBHOM ONHOW CEKyHIE M BOCHBMHU
CeKyHJaM

3.2.2. 3aBUCUMOCTb yIOBIETBOPEHHOCTH OT AUCKOM(POPTA MPU IPOCMOTPE BUAEO C KOPOTKUM
MOHTa)KHBIM KaJIpOM

B xonme ananM3a NONYyYEHHBIX MJaHHBIX OBbUIa YCTAHOBJIEHA CBSI3b MEXIY OIIyIICHHEM
JUCKOM(OPTa ¥ CTETIEHBIO YJOBIETBOPEHHOCTH OT MPOCMOTPA BUAEO C KOPOTKHUM MOHTa)KHBIM KaJPOM.
[MonoOHass Koppensuus NpU TPOCMOTPE BHICOPOIUKOB C JPYTUMH JUIMHAMH MOHTXXHBIX KaJpOB
oOHapyxeHa He ObLa.

B tabnuue 1 npeacraBieHbl CpeAHss OlEHKA U MEIHaHa OLIEHOK B COTIOCTABJIEHUH C HAJHMUHUEM U
OTCYTCTBHEM JUCKOM(OpTa IMPHU MPOCMOTPE BUIEO C KOPOTKAM MOHTaXKHBIM KaJpOM.

Taﬁ.mma 1. 3aBUCHMOCTH OLICHKHU OT HAJIMYHA WJIN OTCYTCTBUS ,HI/ICKOM(I)OpTa
Ipu TPpOCMOTPE BUACO C KOPOTKUM MOHTAXKXHBIM KaJIpOM

Bo11 nuckomoprt He 6b110 ncKOMOpTa
CpenHsist OIeHKa 2,83 4,33
Menuana 3 5

[lo gaHHBIM TaOMUIBI BUIHO, YTO, €CIM PECHOHACHTHI OMIYIIAIA IUCKOM(OPT, UX CpemHss
oueHka Obuta 2,83. Ecnu pecnionzieHTsl He omymany auckoMGopt — 4,33. 3To roBOPUT O BO3MOKHOM
HAJIMYMU Koppessiiud. Tak Kak JaHHbIe N3MEPSUTUCH 110 JJMXOTOMHUYECKOW U TOPSKOBOH IIKaiaM, ObUIO
NPOM3BEICHO PAH)XXUPOBaHHWE IIEPEMEHHBIX, IIOCJIE Yero ObUIO TIOCUYUTAHO 3HAYCHHUE PAHTOBOTO
koaddumenta koppemsuuu CrnupMeHa, KOTOpoe OKaszanochk paBHbM [ = -0,631. 3Havenwue
ko3¢ ¢unmenta koppemsinun CrnmpMeHa OKa3ajloch OTPHLATEIBbHBIM, YTO TOBOPUT O TOM, YTO HpH
HaJIM4MU TUCKOM(pOPTA OLIEHKA Majaja.
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3.2.3. 3aBUCHMOCTH HpeanquTaeMoﬁ JAJIMHBI MOHTAXXHOT'O KaZipa OT BO3pacTa pECIIOHICHTAa

Pe3ynpTaThl sKCIepUMEHTa MOKa3aid, YTO MOPEANOYTEHHS B OTHOIICHWM MJIMHBI MOHTA)KHOTO
KaJipa BapbUPYIOTCA B 3aBUCHMOCTH OT BO3PAacCTHOW TPYMIIBI: Ye€M CTapIilie PECTIOHACHTHI, TeM OHHU OoJee
CKJIOHHBI BBIOMpATh BHJEO C JUIMHHBIMH MOHTQXHBIMH KajgpamMu. Ha pucyHke 6 mpencTaBieHO
pacrmpeneseHUe TOJI0COB 3a TOT UM MHOM POJIMK B 3aBUCUMOCTH OT BO3PACTHOM IPYIIIIBL.

mic m8c  20c
30

20

10

. = 1 _1

Ao 18 18-30 31-45 46-60 61 1 cTapwe

KonuyecTso ronocos

BospacTHbie rpynnbi

Puc. 6. Pacnpez[eneHI/Ie TOJIOCOB 32 TOT WIIH HHOM POJHMK B 3aBUCUMOCTH OT BOBpaCTHOﬁ T'pynmbl

Bcero 0pI0 MONMY4eHO ceMBIECIT YEThIpE TOJI0OCA: BOCEMb T'OJOCOB 32 KOPOTKHN MOHTaKHBIH
KaJp, COPOK YeThIpe — 3a CPeIHUH U IBaAUATh Ba 3a JJIUHHBIMH.

Ha rpaduke BuaHO, 4TO CTapiiue BO3pacTHBIC TPYIIBI MPAKTHYECKH HE OTAABAIH MPEANIOUYTECHHE
BUJICO C KOPOTKHM MOHT@XHBIM KaJpOM, B TO BPEMs KaK COBCEM OHBIC PECIIOHICHTHI B OCHOBHOM
BBIOMpPAIM UMEHHO ero. OJJHaKO BCe-TaKH CPEIHSIS JIMHA MOHTAXXHOTO Kajipa ObliIa BEIOpaHa Kak JTydInas
OOJIBIIMHCTBOM PECITOHACHTOB. JTO TOBOPHT O BO3MOKHOM HAJIMYHM KOPpENiuu. Tak Kak daHHBIC
U3MEPSUINCh 10 JIUXOTOMHUYECKOH U TIOPSAAKOBOM INKanaM, OBUIO TPOW3BEACHO paHXKHUPOBAaHHUE
MEPEMEHHBIX, MOCJIE Yero ObLTO MOCYUTAHO 3HAUCHHE PAHTOBOTO KodddurmenTa koppessuun CrnupMeHa,
KOTOpPOE€ OKa3anoch paBHbIM Iy = 0.412. 3naueHue kodduimeHta koppensiuuu CIUpMEHa 0Ka3ajioCh
IMMOJIOKUTCIIbHBIM, YTO O3HA4YACT, YTO 4YEM CTaplI€ PECIOHJACHTBLI, TEM OHH 60J1ee CKJIOHHBI BBI6I/IpaTI)
BHUJICO C JUTMHHBIMH MOHTQKHBIMH KaJIPaMH.

3.3. Buzeo ¢ pa3HbIM cofiepKaHueM

3.3.1. Bugeoatron «I'opom»

Buneoation Ha Temy «l'oposy» coaepkan CTaTUUHbIE M JUHAMUYHBIE TIJIaHBI C BUJAAMU TOpOJa U
JIOJIbMH, HACEISIONMMHE ero. Bce MOHTa)KHBIE KaJphl B BHICOPOJIMKE OBUTH JIIMHOW OJTHA CEKYH/A.

30

20 21

KonuyectBo
-
o

1 2 3 4 5
QOueHka
Puc. 7. PacnpeneneHHe OIICHOK CTCIICHU YAOBJIECTBOPECHHOCTHU IIPU MIPOCMOTPE POJIMKA HA TEMY «l"opozx»

Ha pucynke 7 mpencrasieH rpaduk pactpeneNeHus] OLIEHOK CTEIIeHH YAOBIETBOPEHHOCTH MPH
nmpocMoTpe ponrka Ha TeMy «l'opoa». OH JEeMOHCTPUPYET, YTO OONBIIMHCTBO OIEHOK COCPEIOTOYCHO
BOKpPYT CpelHEd M HU3KOH oleHKH. HauBhICHIyI0 TOMYJISPHOCT, HMEET OIeHKa «3», MOJydYMBIIAs
JIBAIIaTh CEMb T'OJIOCOB, YTO MOXKET CBUAETEIHCTBOBATH O HEHTPANBbHON PEakIMi PECTIOHACHTOB U O
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TOM, YTO KOHTEHT HE BBI3BaJl Y HUX CHJIBHBIX dMoLuil. OueHKa «2» ¢ ABaJUAaTbIO OJHUM TOJIOCOM TaKKe
yKa3bIBaeT Ha HAJINYME 3HAYUTEIBLHOM JIOJIHM PECIOHICHTOB, HEIOBOJBHBIX pPONMHKOM. OreHka «1»,
HOJy4YHMBIIas HIECTHAALATH TOJOCOB, MOATBEPKIACT HETaTHUBHBIE OTKIMKH. OJTO TIO3BOJISET CIENaTh
BBIBOJ O TOM, YTO OOJIBIIMHCTBY PECIIOHIECHTOB OBLIO AUCKOM(OPTHO CMOTPETH BUACOPOJHK C JAITHMHOM
MK, paBHO# OJHOM CEKyHJE.

Uro kacaeTcs OTBeTa Ha BOIIPOC O HA3BAHWHW TOPOZA Ha 3MaHUH, MHEHHsS pa3felinch. | paduk
Ha PUCYHKE 8 IOKa3bIBacT, YTO OOJIBIIMHCTBO PECHOHJCHTOB, MATHIACCAT JBa YEIOBCKA, HE YCIEIU
MpPOYUTATh Ha3BaHHUE TOPOJA, W 3TO HEYAUBUTEIBHO, BEIb JaHHBIA TOMOHUM — ApXaHTENbCK —
SIBIISIETCS IOCTATOYHO JUIMHHBIM CIIOBOM, KOTOPOE CIIOKHO TIPOYUTATH 33 OJIHY CEKYH/Y.

AcTpaxaHb »

1
ApxaHrenck
25,7%

Puc. 8. Pacnpez[eneHI/Ie OTBCTOB Ha BOIIPOC O Ha3BaHUM ropoJia Ha 3aJaHUH B POJIMKEC Ha TCMY ((FOpO,E[»

Cpenu pecrioH/IEHTOB HAIIINCh TPH YEIIOBEKa, KOTOPBIE CMOTIIA Pa3TIIsIIETh B CIOBE HA 3AaHHUU
Ha3zBaHue ropoga Actpaxanb. OIHAKO JEBATHAIIATH PECIIOHICHTOB CMOTIIM MPABIJIBHO HA3BaTh TOPO.
EcTp HECKONBKO BapUAHTOB, IOYEMY TaK MOTJIO OJYUYUTHCS:

— CKOPOCTh BOCIPHSATHS: HE HCKIIOUYEHO, YTO KTO-TO W3 PECHOHJCHTOB JCHCTBUTEILHO
Croco0eH OBICTPO aHATM3UPOBATH MOTYYCHHYIO HHPOPMAIIHIO;

— 3HaKoMoe MecTo: Tak Kak OIpoC pacchUIAICS Pa3HBIM PECIIOHICHTaM, €CTh IIAHC TOTO, YTO
ONpAIIMBAEMbIMK MOIJIA CTaTh YPOXKEHIIBI TOpOja ApPXaHIENIbCK WM JIIOJH, KOrJa-TO
OBLIBABIIIHE B HEM.

[lonoGHBIE pe3ynbTaThl MOXKHO OOBSCHHUTH TAaKXe TeM, YTO ()parMeHT pacrojiarajics B Hadaie
BUJICOITIOZNA, @ 3TO MOIJIO MPUBECTH K TOMY, YTO PECHOHICHTHI €llle He Ha4alh JOJDKHBIM 00pazoM
KOHIIGHTPUPOBATHCS Ha MHOOPMAIIHH.

He sameTun(a)

Puc. 9. Pacnipenenenue oTBeTOB Ha BONPOC O MPUCYTCTBUM MalbylKa Ha BEJIOCHUIIEAE B POIMKE HA TEMY
«"opon»

Ha npencraBnenHom Ha pucyske 9 rpaduke pacnpeneneHus OTBETOB HA BOIPOC O MPUCYTCTBHU
MaJbuMKa Ha BEJIOCHIIe/Ie B POJIMKe Ha TeMy «l opom» Ha pUCYHKE 3aMeTHa 4eTkas TeHAaeHnus. CorjiacHo
JTAaHHBIM, LIECTHAECAT CEMb ONPOILIEHHBIX MOJATBEPIMIIH, YTO MaJbUMK HA BEJIOCHUIIENE NEHCTBUTEIHHO
MIPUCYTCTBYET B POJIMKE, YTO CBUAETENBCTBYET O €0 3HAUNMOCTH JUIsSl PECIIOHIEHTOB. JTO YKa3bIBacT Ha
TO, YTO ATOT AMHAMHYHBIN KaJp OBUI JOCTATOYHO 3aMETEH M 3alOMHWICS MHOTUM. C JIpyroil CTOPOHBHI,
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JIMIIb CEMb PCCIIOHACHTOB 3asABUJIM, YTO MaJIbUMKa Ha BESJIOCUIICIC HC 3aMCTHUIIN. HebomabI1oe KoIu4ecTBo
TaKUX OTBETOB MOXKET I'OBOPUTH O pa3jIniyugAX B BOCHPHUATHUH, BO3MOKHON HEBHUMATEIbHOCTH WJIH XK€ O
TOM, 4YTO PECIIOHACHTHI COCPEAOTOYUIIMCH Ha JPYTUX ACIICKTaX POJIMKA. Taxxe POJIb MOI'JIO ChII'paTth TO,
4qTo (ppal"MeHT HaxoOouJiCsa B CEPECAUHE BHUICO. Baxwuo OTMCTUTD, YTO Y PCCIIOHJACHTOB ObliTa BO3MOKHOCTD
OTBETUTH «HET» HA BOIIPOC IIPO MaJIb4HKa, HO HUKTO €0 HE BOCIIOJIB30BaJICA.

Ha pucynke 10 mpencrasneH rpaduk, mMOKa3pIBAIOMIMNA paclpeiesieHHe OTBETOB Ha BOIPOC O
(dhopme nerydero 3mes B posiuke Ha TeMy «l'opom». OueBUIHO, YTO OOJBIIE TOJOBHHBI PECIIOH/ICHTOB,
COPOK YEJIOBEK, YBUICIH B (DOPME JIeTydero 3Mes MTHILY, YTO SBIISETCS MPAaBUIBHBIM OTBETOM Ha BOITPOC,
Kakod (Gopmbl OBLT JeTydnid 3Mei. DTO TOBOPHUT O TOM, YTO OOJBIIIE TMOJOBUHBI PECIIOHAEHTOB MOTIIH
pasrisaaeTh popMy JIeTydero 3mesi, HECMOTPS Ha TO, YTO BPEMsl, KOTOPOE ATOT 3Mei ObLT Ha 3KpaHe, ObLIO
paBHO BCEro JIMIIL OAHOW CeKyHje. CpaBHUTEIHLHO MEHBIIAS JOJIsl PECIOHJCHTOB BBIOpasia (QOpMbI
«babouka» n «TpeyrombHUK»: AEBITH U IIECTh YEIOBEK COOTBETCTBEHHO. B MaHHOW CHTyalluul HENb3s
WCKJII0YaTh TOTO (paKTa, YTO HA BOCHPHATHE NAHHOTO (hparMeHTa MOTJIH MOBIHUSATH JAITBHO30PKOCTh U
kopotkas anmuHa MK. [lotomy 4To AeBATHAAIATh PECIOHACHTOB B MPUHIUIIEC HE CMOTJIH PACIO3HATH
thopmy. @parmMeHT pacronaraics B KOHIIE BUACOITIONA, YTO TAK)KE MOTJIO TIOBJIHSTH Ha PE3yIbTaTHI.

TpeyronbHuk

BGabouka

Mruua

He aametun(a) 19

Puc. 10. Pacripenernenue oTBETOB Ha BOIIpoc 0 hopMe JeTydero 3Mest B posnke Ha Temy «["opom»

B nenom npu npocmotpe Buaeoponuka Ha Temy «l"opoay ¢ nunoi MK, paBHO# oiHOM cekyHe,
HIECTBJIECAT OJIMH PECIIOHJICHT COOOIIMII O HAIMYMHU AucKoMdopTa mpu npocMoTtpe. TpHUHAAATE YeIOBEK
JIOCMOTpEJH BUICOITION J0 KOHIA 0e3 KaKMX-THO0 MpoodIieMm.

B mpomecce aHanm3a CcOOpaHHBIX JaHHBIX OblTa BBISBICHA CBSI3b MEXKIY OIIYIICHHEM
JUcKOM(pOpTa M YPOBHEM YAOBJIETBOPEHHOCTH OT MPOCMOTpa Buaeco Ha Temy «[opom». B Tabmuue 2
MPpEACTABJICHbI CPEAHAA OLCHKAa W MCEHaHa OIICHOK B 3aBUCUMOCTU OT HAIW4YUA WM OTCYTCTBUA
JauckoM(popTa BO BpeMsi IIPOCMOTPA IAHHOTO BHICOITIONA.

Tadanua 2. 3aBUCUMOCTB OLIEHKH YAOBJIETBOPEHHOCTH OT HAIWYHS MM OTCYTCTBUS
JuckoM(popTa IpH MPOCMOTpe BHJIEo Ha TeMy «I'opom»

He 0b110 UCKOMpOpTa BbL1 tuckomgoprt
Cpeanee 3HaUeHUE 3,85 1,95
Mennana 4 2

CornacHo AaHHBIM W3 TaOMMIBl 2, PECIOHIEHTHI, MCIBITHIBAIOUINE AUCKOM(OPT, B CpeaHEM
OLIGHUBAJIM BUJEO HA ypoBHE 1,95, B TO Bpemst Kak Te, KTO HE HCIBITHIBAT JUCKOM(OPTa, CTABHIIN OLICHKY
3,85. ITockoibKy JaHHbBIE OBUIM COOpaHbI 110 JUXOTOMHYECKOM M MOPSAKOBOM IKajiaM, ObLIO IPOBEICHO
pPaHXKUpPOBAaHUE TEPEMEHHBIX, IOCJIEe Yero ObLI paccYUTaH PaHrOBBIA KOXPQHUIMEHT KOppessiuuu
Crupmena, kotopeiii coctaBun Is = -0.489. OrpunarensHoe 3HaueHwe 3Toro Koadduuuenra
CBUJICTENILCTBYET O TOM, YTO NPH HATWYIHHU JUCKOM(OPTA OIIEHKN CHUKAJIHCh.

Hrak, nnmuna MK, paBHas OIHOW CEKyHJZE, SBIISIETCSl CIIMIIKOM KOPOTKOM M HE MO3BOJIAET
BIUISIACTHCS B JIETalM B BHUACOPOJUKE. A BBICOKAas CKOPOCTb CMEHBI IUIAHOB HE IO3BOJISIET
COCPEAOTOUYNUTHCS U 3aIOMHUTH IIPOUCXOISAIIEE B JIOJDKHOU CTETICHHU.
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3.3.2. Buzeoation «JlepeBHs»

Bupaeostion moa Ha3BaHUEM «IlepeBHH» BKJIOYaJI KaK CTaTUYHBIC, TaK 1 JTHHAMHWYHBIC I1JIaHbI, HA
KOTOPBIX OBLIH 3aIleYaTIICHBI BUABI I€PEBHU U JIXOAU, T'YJIAIOIIUEC T10 Hel. Bce MOHTa)KHBIE KaZIpbl B 3TOM
BUACOPOJIMKE UMEIN JJIMHY BOCEMb CEKYH.

I'papuk Ha pucynke 11, WOUIFOCTPUPYIONIMI  PACIpPENCICHHE  OIEHOK  CTEICHU
YIOBJIETBOPEHHOCTH TPU TNPOCMOTpPE pOJMKAa Ha TeMy «JlepeBHs», TMOKa3bIBaeT, 4TO OOIBIINHCTBO
PECIIOHICHTOB BBICOKO OLIEHWIN CpeaHIor0 JuinHy MK.

40
38

30

20
20

Konuuectso

1 2 3 4 5

OueHka

Puc. 11. PacnpenencHue OLIEHOK CTENEHH YOOBIETBOPEHHOCTH MpPHU IIPOCMOTPE pOJIMKA HAa TEMY
«/lepeBHs»

Onenka «5» Monydnia HauOoJbIlee KOJTHYECTBO TOJIOCOB — TPHUILATH BOCEMb, YTO YKa3bIBAaeT
Ha OOJNBLIYIO CTENeHb YIOBIETBOPEHHOCTH cpedu pecnoHaeHToB. OneHka «4» Taxke HaOpana
3HaYUTEIHFHOE KOJMYECTBO TOJIOCOB, COCTAaBMB JBaJlaTh. OTO TOBOPHUT O TOM, YTO Y MHOTHX
PECIIOHJICHTOB POJMK OCTaBWJI IHOJIOKHUTEIBHOE BIledaTiieHHe. B To ke BpeMs oleHka «3» Ioiydyuia
JMIIb IIECTHAAUATH To0coB. OueHkH «1» 1 «2» 3aduKcupoBansl He ObuH. Takoi pe3yabTaT MO3BOJISIET
NPEANOJIOKUTh, YTO B LEJIOM BUACOPOIMK Ha TeMy «J[lepeBHs» u ero amuHa MK, paBHas BocbMH
CEeKyHJIaM, IIPOU3BeI OOJIbIIIE OJ0KUTEIHHOE BIEYATIICHHE HA PECIIOH/ICHTOB.

Ha pucynke 12 npencTaBieHo pacipesielleHHe OTBETOB Ha BOIIPOC O LIBETE JIOUIAW B OJHOM U3
(parMeHTOB BHAEOPOJIMKA. BOJBIIMHCTBO PECIIOHICHTOB, IIECTHAECIT J[BA YEIOBEKA, OTBETHJIH, YTO
nomraas Obla pebkeid. JIeBsITh YyenoBek yKa3aiu, 9To OHa Oblla KOPUYHEBOH. DTH JIBa Pe3yJIbTaTa MOXKHO
00BETUHNTE, TaK KaK B JAHHOM KOHTEKCTE TIOHSTHS «PhDKas» U «KOPUYHEBAs» MOTYT NPUPAaBHEHBI APYT
K apyry. Mtoro, momy4yaercs, 4To ceMbIECAT OJMH YEIOBEK, T. €. a0COIFOTHOE OOJIBITMHCTBO, HE TOJIBKO
3aMeTHJI JIOIalb, HO U O0paTHJl BHUMaHHE Ha ee okpac. OTHAKO TPH YeJIOBEKa OTBETHJIH, YTO JIOLIAlb
Obuta Oenoif, 4To He COOTBETCTBYET JACHCTBHUTENLHOCTH. M Bce e Oemnblil dleMEeHT B TOM ()parMeHTe
NPUCYTCTBOBAJI — JIOIIAAb TAHYJa Oemyro Tenery. BeposiTHO, IMEHHO Ha Hee 3THU TPU PECHOHACHTa U
oOpatwin BHUMaHue. DparMeHT pacroiaraics B Hadaje BUACO3TIONA.

KopuyHesas

Benas

Puixas

Puc. 12. PacnpeueneHI/Ie OTBCETOB Ha BOIPOC O LBETEC JIOMIAAU B POJIMKEC HA TEMY «I[epeBHﬂ))
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I'paduk Ha pucynke 13 1eMOHCTPHUPYET, 3aMETHIIH JI PECIIOHCHTHI ACBYILIKY C PO30BOM CYMKOH
B BHIEO0ITIOAE. PparMEeHT PacIoNaraics B CEpelrHE BUAEO. BONBIIMHCTBO PECIIOHIEHTOB, MATHACCAT
OJIMH YEJIOBEK, OTBETUIIO MOJIOKUTENbHO. J[BaallaTh TpU 4eJIOBEKa JK€ YTBEP)KAAIOT, YTO HE 00paTwin Ha
Hee BHHUMaHHE, HECMOTpS Ha TO, YTO B aHAIM3HPYEeMOM ()parMeHTe JEBYIIKA MOSBISETCS TOCTATOYHO
HEOXXMJAHHO, YTO, Ka3aJoch Obl, HE IO3BOJSIET HE 3aMETUTh ee. PparMeHT HaxXxOOWICS B CepeluHe
poiuka. Ba)XHO OTMETHTh, YTO Yy PECIIOHICHTOB OblJIa BO3MOXHOCTb OTBETHTH «HET» HA BOIPOC IIPO
JIEBYLIKY C PO30BOM CYMKOM, HO HUKTO €10 HE BOCIIOJIb30BaJICS.

He 3amervn(a)
23

Oa

Puc. 13. PacnipezneneHre oTBETOB Ha BONPOC O MPUCYTCTBUH JIEBYIIKH C PO30BOI CYMKOH B POJIMKE Ha
TeMy «JlepeBHs»

[TomMumo npouero pecroHAeHTaM OBLIO MPEIOKEHO BEIOPATh U3 MPEIJIOKEHHBIX BAPHAHTOB, YTO
B OJHOM W3 (pparMeHTOB cjefana JIeBYyIIKa y IepKBH. Pe3ynpTaTel mpejacTaBieHbl Ha pucyHke 14. U3
BCEX MPEJIOKCHHBIX BAPHAHTOB OOJNBLIMHCTBO PECHOHACHTOB BHIOPAIN BAPUAHT «XJIOMHYJA IO PYKeE»,
4TO ABJIACTCA BCPHBIM OTBCTOM Ha ILaHHI)II\/'I BOIPOC. I[pyFI/IMI/I MMPEAJIOKECHHBIMU BapyaHTaMH HUKTO HC
BOCIIONB30BaJics. OAHAKO IBAALATH YEJIOBEK HE CMOIJIM 3aMETHTh, YTO K€ caenaia Aesyumika. CTout
OTMETUTH, YTO Z[aHHBIﬁ Q)paFMeHT pacmojiarajica B KOHLEC BHJACOITIOAA, YTO MOIJIO IIOBJIHATH Ha
KOHOCHTpAallMIO BHUMAaHHA PECIOHIACHTOB, OTBCTUBUIMX HCIPABHUILHO Ha TMOCTaBJICHHBIHN BOIIPOC.
HecmoTtpst Ha TO, 4TO y peCOHAEHTOB OblIa BO3MOXKHOCTH OTBETUTH «HET» HA MOCTaBJIEHHBIN BONPOC,
HHUKTO €10 HE BOCIIOJIb30BAJICS.

He sametun(a)

54 XnonHyna no pyke

Puc. 14. Pacnipenenenue 0TBETOB Ha BOIIPOC O JEHCTBUH JIEBYIIIKH Y IIEPKBH B POJIMKE Ha TeMy «JlepeBHs»

Bo Bpemsa npocmorpa Bupeoposiika Ha Temy «/lepeBHsi» ¢ mgimHot MK, paBHOM BOChMH
CEKYHJIaM, IIeCThAECAT BOCEMb PECIOHJEHTOB OTMETWIJIH, YTO HE UCHBITHIBAIN IUCKOMQOPT, HO IIECTh
YEJIOBEK BCE XKE €r0 OLTYTHIIH.

B xome aHanmu3a COOpaHHBIX JaHHBIX OblIa YCTAHOBJCHA CBSI3b MEXKIY OIIYIICHHEM
TUCKOM(pOpTa ¥ YPOBHEM YJIOBJIETBOPEHHOCTH OT TPOCMOTpAa BUIEO Ha TeMy «JlepeBHs»,
MPOJOIDKUTENBHOCTh KOTOPOTO COCTABIIIET BOCEMb CeKyH/I. B Tabnuiie 3 npencTaBieHbl CpeaHsisl OleHKa
U MeIuaHa OIICHOK B 3aBHCHUMOCTH OT TOIO, MCIBITBIBAIM JIM PECHOHIACHTHI TUCKOM(OPT BO BpeMs
MIPOCMOTpA 3TOTO BUICOPOIIAKA.
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Ta0auna 3. 3aBUCMMOCTb OLIEHKH YJOBJIETBOPEHHOCTH OT HAIWYHS UIH OTCYTCTBUS
JrckoMdopTa Ipy MpocMOTpe BUJIEO HA TeMy «JlepeBHs»

He 6110 IrickomdopTa Beut puckomdopr
CpenHee 3HaUCHHE 4,34 3,17
Mennana 5 3

CornacHo nHGOpPMALUHU U3 TAONUIBI 3, PECTIOHICHTHI, UCTIBITHIBAIOIINE AUCKOM(OPT, B CpEAHEM
OLICHUBAJM BUAEO Ha ypoBHE 3,17, Torga Kak Te, KTO HE MCHBITHIBAI JTUCKOM(OPTA, CTAaBHIU OLCHKY
4,34. TlockonmbKy maHHBIE OBLTH COOPaHBI C HCIIONB30BAaHHUEM JUXOTOMHYECKOW W MOPSIKOBOM MIKAI,
OBUTO BBITIONHEHO PAHKHPOBAHHE TEPEMEHHBIX, ITOCJIE Yero OBLI BBIYHCICH PAHTOBBIN KOA((OHUIIMEHT
koppemsiiun Crnupmena, paBHbIH I = -0,396. OTpunarensHoe 3Ha4eHHE 3TOr0 KO3((UIIHEHTa YKa3bIBaeT
Ha TO, YTO MOHM)KEHUE OLICHOK YPOBHS YAOBJIETBOPEHHOCTH CBSI3aHO C HATMUMEM JHCKOMQOpTa.

MoXHO IpeanonoKxuTh, 4To AauHa MK, paBHasg BOCBMU CEKyHaM, SIBJISIETCSI ONTUMAIbHOU AJis
OOJIBIIMHCTBA 3PHUTEJICH, MOCKOJIBKY OHa IO3BOJISIET PacCMOTPETh MHOrHe JneTanu. Kpome Toro,
YMepCHHaﬂ CKOpOCTb CMCHBI IIJIAHOB CHOCO6CTByCT KOHHGHTpaHI/H/I nu J]y‘IHICMy 3alIOMUHAHHUIO
MIPOUCXO/ISIIIETO B BUIEO.

3.3.3. Buaeoatron «MacTepckas»

Buneostron «Mactepckas» COCTOSUI Kak M3 CTaTUYHBIX, TaK M W3 AVWHAMHUYHBIX KaJIpoB, Ha
KOTOPBIX OBUIM TOKa3aHbl KPYHHbIC IUIaHbl pabOThl B IOBEJMPHON MacTepckoi. Bce MoHTaxHBIE
(bparMeHTsI B 3TOM BHJIEO AJIMIIMCH MO ABAAIATH CEKYHI.

I'padux pacnpeneneHus OLEHOK CTENEHH YAOBJIECTBOPEHHOCTH NPH MPOCMOTPE POJIHMKA HA TEMY
«Macrepckasi», TpeACTaBICHHBI Ha pHCYHKe |5 IeMOHCTpHpYeT SBHBIE NPEANOYTCHUS 3pUTEICH.
Camble BBICOKHE OLICHKH, «4» U «5», TOTYYHIN 3HAYUTEIHHO OOJIbIIee KOIUIECTBO TOJI0COB, YeM Ooee
HU3Kue oneHku. OneHka «5» Obula mocTaBlieHa TPUALATH OJUH pa3, YTO SIBJISIETCS CAMBIM BBICOKUM
3HAUYEHUEM CPENM BCEX KaTEeropHii, TOrAa Kak OLEHKAa «4» MoJydwsia JABaAlaTh JAEBITH IOJIOCOB. DTO
TOBOPUT O TOM, YTO OOJBIIMHCTBO 3pUTENEH OCTAIUCH JOBOJBHBI POJHMKOM, BBICOKO OIIEHHB €ro
coJepKaHue U JJIMHY MOHTa)XHOTO Kazapa. B To jke BpeMs, HU3KHME OLEHKH, Takue Kak «1», «2» u «3»,
BCTpeyaroTcs ropasio pexxe. OueHka «1» Oblia mocTaBiieHa UMb OJUH Pa3, OLIEHKA «2» — IIECTb pa3, u
OIIEHKa «3» — BCEro TpU pasa. ITO yKa3bIBae€T Ha TO, YTO OTPUIATENbHBIE OT3BIBBI MUHUMAIIbHBI, U
pPOJIUK, B LIEJIOM, MPOM3BEN MOJOKUTENbHOE BIeuUaTieHue Ha 3pureneil. Takoil pe3ysnbrar Mmo3BoJeT
NPEANOJIOKUTh, YTO, HECMOTpS Ha JocTaToyHo Oombmyto umHy MK, BHIeopoiMk Ha Temy
«Macrepckas» un ero jmmHa MK, paBHas IBaauaTh CEKyHJ, MPOU3BENN OOJbIIE TOJOKUTEIHHOE
BII€YATIICHHE HA PECIIOHICHTOB.

40
30

20

KonuyecTso

1 2 3 4 5

OueHka

Puc. 15. PacnpeneneHue OIIGHOK CTENEHM YAOBIETBOPEHHOCTH TIPH MHPOCMOTPE pOJNMKA HA TEMY
«Macrepckas»

Ha pucynke 16 npejicraBiieHbl OTBETHI Ha BOIIPOC O TOM, YeM KOHKPETHO MAacTep B3sjla KycOoueK
metaya. lllecTpaecar neBATh YETOBEK CMOITHM 3aMETHTh, YTO 3TO ObuM munubl. Ho mo kakol-To
NPUYMHE MSATh PECIIOHACHTOB HE OOpaTHIIM HA 3TO BHUMaHHE. BO3MOKHO, 3TO MOXHO CBSI3aTb C TEM, YTO
JaHHBINA (parMEeHT HaXOAWICS B Hadajle BUICOPOJIUKA.
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He sametvn(a)

Lnnyamu

Puc. 16. Pacnipenenenue 0TBETOB Ha BOIIPOC O NMPEAMETE B POJIMKE HA TeMy «Mactepckasy

B ogHOoM ¢parMeHTOB, KOTOPBI HAXOAWIICS B CEPEIUHE POJIMKA, MOSIBIAAETCA KUSHKA. VIMEHHO O
[BETE€ €€ PYKOSTKH U OBbLI OJWH M3 BOMPOCOB JISi PECIOHIEHTOB. AOCOJIOTHO BCE OTBETHIIHM, 4YTO
pyKosiTKa Oblia xKeaTod. MOKHO HMpPEeAnoNokKUTh, YTO TOT (DAKT, YTO (parMEeHT HAXOAMJICA B CEPEIUHE
BUICOPOJIMKA U OBUT Ha 3KpaHe ABaIUATh CEKYHJ, IIO3BOJIMII PECIIOHICHTaM C(OKYCHPOBATHCS HA HEM H
00paTUTh BHUMAHHUE HA [IBET KUSIHKH.

Takast ke TMOJIOKUTENIbHAS KapTWHA HAOJIONAETCs B CiIydae BOIpPOCa O HAIMYUHM Yy Macrepa
KOJbIIa Ha Tanblle. AOCONIOTHO BCE CEMBJAECAT YETHIpE PECIOHACHTA yCIeIW 3a ABAALATh CEKYHI
PaccMOTpeTh PYKU MacTepa B KaJipe, KOTOPBIH ObUT B CAaMOM KOHIIC BHICOPOJIHKA.

Bo Bpems mpocMoTpa BHuneoponuka Ha TeMy «Mactepckas» ¢ mmHoit MK, paBHOW nBaguaTu
CEKyHJaM, LIECTHAECAT CEMb PECIIOHICHTOB OTMETHWJIM, YTO HE HCIHBITHIBAIM TUCKOM(OPT, HO CEMb
YeJIOBEK BCE K€ ero OIIyTWIH. BeposTHO, Takoi pe3ynbTar ObUI JOCTUTHYT 3@ CUET TOTO, 4TO, HECMOTPS
Ha OTCYTCTBHE JIBUJKEHHUS KaMeEpbl, MacCTEp B KAJApe IOCTOSIHHO YTO-TO JeJiaja U HE JaBajla 3pUTEIsIM
OLYTUTH AUCKOM(OPT OT MPOCMOTPA BUAEO C [JUIMHHBIMU MOHT)XHBIMHU KaJpaMu.

B xome amanmm3a coOpaHHBIX JaHHBIX OblIa YCTAHOBJIEHA CBSI3b MEXIY OIIyIIEHHEM
JuckoM(popTa W YPOBHEM  YIOBJICTBOPSHHOCTH OT NPOCMOTpa BUICOPOIMKE «Macrepckasy,
MPOJIO/DKUTEIBHOCTh KOTOPOTO COCTaBJSET ABaalaTh CEeKyHaA. B Tabmuie 4 mnpencTaBlieHbl CPeIHss
OIICHKa M MeJIWaHa OIEHOK B 3aBHCHMOCTH OT TOTO, WUCIBITHIBAIN JH PECHOHICHTH AWUCKOM(MOPT BO
BpeMsI IPOCMOTPA 3TOTO BHUICOPOITHKA.

Tabéuauna 4. 3aBUCUMOCTH OIICHKH yIOBIETBOPEHHOCTH OT HAJTMYUS UM OTCYTCTBUS
JrckoMdopTa IpH MPOCMOTpPE BUIEO Ha TeMy «Mactepckasi»

He 6bu10 tuickoMbopTa bbu1 quckomdopT
CpeniHee 3HaYCHHE 4,36 1,86
Menuana 4 2

CornacHo uH(pOpMaIUU U3 TaOJIUII 4, PECIIOHICHTHI, UCTIBITHIBAIONINE JUCKOM(OPT, B CPEIHEM
OIICHMBAJM BHJIEO Ha ypoBHe 1,86, Torma Kak Te, KTO HE HCIBITHIBANT AUCKOM(MOPTa, CTABWIA OLICHKY
4,36. Ilockonbky maHHBIE ObUTH COOPaHBI C HCIIOJNIE30BAHUEM JIUXOTOMHYECKOW WM IOPSIKOBOW IITKAJ,
OBLJIO BBIIOJIHEHO PAHKUPOBAHHE MEPEMEHHBIX, MOCAEC Yero ObLI BBIYMCIIEH PAHTOBBIA KO3(PQHUIMEHT
koppessinuu Crnupmena, paBHBIHA I = -0,545. OTtpunarensHoe 3Ha4eHHE 3TOr0 KO3 (UIIMEHTa YKa3bIBaeT
HA TO, YTO MOHIKEHHUE OIICHOK YPOBHSI YIOBICTBOPEHHOCTH CBSA3aHO C HAIMYUEM TUCKOMQOpPTA.

IIpennonaraercs, yrto nnuHa MK, paBHas ABajalaTh CEKyHJaM, SIBJISIETCS ONTHMAJIbHOW nJis
OOJBITUHCTBA PECTIOHCHTOB, €CTH HYXKHO paccMOTpeTh AeTam. O HaK0, HU3KHE OIICHKH PECTIOH/ICHTOB,
WCHIBITABIINX JUCKOM(OPT, TOBOPST O TOM, YTO HACTOJIHKO YMEPEHHAs CKOPOCTh CMEHBI TNIAHOB MOXKET
MOMeIIaTh KOHIEHTPAIIUU U OBICTPO HACKYYHTh.

3.3.4. [IpennountaeMblii pOJIUK

Bbu10 BBISBIEHO, YTO TMPEAOYTEHUSI B OTHOUICHWH JUTMHBI MOHTQ)XHOTO KaJpa BaphbUPYIOTCS B
3aBUCHMOCTH OT BO3PACTHOW T'PYNIBI: YeM CTapIle PECIOHACHTHI, TEM OHHU 0OJee CKIOHHBI BHIOMPATH
BUJIEO C JIMHHBIMH MOHTa)XHBIMH Kaapamu. Ha pucynke 17 mpencraBieHO pacnpenesieHre rojocoB 3a
TOT WJIM WHOW POJIMK B 3aBUCHUMOCTH OT BO3PACTHOMN TPYIIIHL.
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«lopoa» (1 ¢c) = «[epesHa» (8 c) m «Mactepckas» (20 c)
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BospacTHble rpynnel

Puc. 17. PacnpeaeﬂeHI/Ie TOJIOCOB 3a TOT WJIM UHOU POJIMK B 3aBUCUMOCTHU OT BO3paCTHOI71 TpyIIibl
Bcero 05110 IMMOJIYYCHO CECMBACCAT YETHIPE I'0JI0Ca:

— yeTslpe rojoca 3a «l'opoa» ¢ kopotkum MK;
— TpuAuaTh uyetbipe — 3a «JlepeBHio» co cpeaHuMm MK
— Tpuauath mectbh — 3a «MacTtepckyro» ¢ AnuHHbIM MK,

ITo rpacduKy BUIHO, YTO CTAapIINe BO3PACTHBIEC TPYIITEI MPAKTHYECKU HE OTIABAJIH NPEANOYTCHUE
BUJICO C KOPOTKMM MOHTQXHBIM KaJpOM, B TO BpeMs KaK COBCEM IOHBIE PECIIOHJICHTH B OCHOBHOM
BBIOMpanu UMEHHO ero. Ha aTom sTame skcrepuMeHTa CpeAHWH W AJUHHBI MOHTa)KHBIE KaJpbl ObLIH
BBIOpAHBI KakK JIy4IIie OOJIBITMHCTBOM PECHOHICHTOB. KOIMYeCTBO roiocoB 3a 3TH MOHTaKHBIE Kaapbl
NPaKTHYECKH OJMHAKOBOE. 3/1eCh MOXKET HaOIIONaThesl Koppemsnus. Tak Kak JaHHbIE M3MEpPSUINCh IO
JUXOTOMHUYECKOH U MOPSAKOBOM IIIKanaM, ObUIO MPOM3BENECHO PAHKUPOBAHUE MEPEMEHHBIX, MOCIIE Yero
ObUIO MOCYUTAHO 3HAYCHUE PAHrOBOro Koddduimenra koppensiuun CnupMeHa, KOTOPOE OKa3aloch
paBubM I = 0,310. 3Hauenne koaddummenta koppemnsanun CrimpMeHa 0Ka3aioch MOJI0KHUTEIbHBIM, Y4TO
03Ha4acT, 4TO 4Y€M CTapmi€ pPCCIOHACHTHI, TCM OHHU 60J1ee CKJIOHHBI BBIGI/IpaTB BUJICO C JJIMHHBIMHU
MOHTQ)XXHBIMH KaJIpaMHu. A HeOOJIbIIIOe 3HaYeHUE KOPPEISIHA TOBOPUT O TOM, YTO OHA, K COKAICHHIO, HE
HACTOJIBKO 3HAYMMA.

3akjaueHue

HpI/I aHaJIM3C PE3YJIbTATOB JTalla HCCJICAO0BAaHHA, TMPOBCACHHOIO C HCIIOJB30BaAHUEM
BUICOPOJIMKOB, UMCIOIINX OJUHAKOBOC COJACPIKAHUC, OnuIH CACJIaHbI CIICAYIOUNIUC BBIBOABI:

1. Buneoponuk, B KOTOPOM [UTHHA MOHTa)KHOTO KaJjpa COCTABIIsIa OJIHY CEKyH/IY, KaK MPaBHJIO,
nojy4ain Oojiee HU3KHE OLEHKH OT 3puTenieil. DTO CBHIAECTEIbCTBYET O TOM, YTO HACTOJBKO
OBICTpBIE MOHTA)XKHBIE CKIICHKHU HE MO3BOJISIFOT 3P (PEKTUBHO JOHECTH WHPOPMAIIUIO U MOTYT
BBI3BaTh HETATUBHYIO PEAKIIHIO IIPH MPOCMOTPE.

2. Ilpu mpocMoTpe BHIEO C MOHT@XHBIM KaJpOM JJIMHOH B OJHY CEKYyHIy OLEHKa POJIMKa
uMelia TEHJICHIMIO CHIDKAThCs, OCOOCHHO B TEX CIyYasx, KOTJa PECIIOHCHTHI UCTIBLITHIBAIIH
nckoMdopT.

3. Buneoponmuky ¢ JUIMHOW MOHTaXHOIO KaJpa BOCEMb CEKyHJ 4Yalle OTIaBajioCh
NPEIOYTEHHE 1T0 CPABHEHUIO C POJIMKAMHU, TJe JUTHHA Kajpa COCTABIIsUIA OJIHY CEKYHIy HMIIH
JBA/ILATh CEKYHJ. DTO yKasblBaeT Ha TO, YTO TakKas JJIMHA MOHTA)XHOTO IUTaHA SIBIISETCS
HaunOoJiee NOAXOIIIEH I BOCIIPUATHS HHPOPMALIUH.

4. C yBenM4yeHHWEM BO3pacTa PECIOHIACHTOB MPEINOYTEHHE OTAABAIOCh OoJee JJIMHHBIM
MOHTKHBIM KaJIpaM, TAKHUM KaK BOCEMb CEKYH/] M JIBJIIIATh CEKYHJI. DTO TOBOPUT O TOM, YTO
cTapluasi ayIuTOpus MpeanovynTaeT Ooee AeTAIN3UPOBAHHOE NpeACTaBlieHHe HH(OpMaIny,
a Myiajmas — 0oJiee 4acTble MOHTa)KHBIE CKIICHKH.

Ilpu ananuze pe3ynbTATOB 3Tamna HWCCIEJOBAaHUS, IPOBEJEHHOIO C HCHOJb30BAHUEM
BHJICOPOJIMKOB C pa3HBIM COJEpPKaHMEM, C AaKIEHTOM Ha BHHMAaHHE K JETaIAM, OBLUIH CHETaHBI
CIIEYIOLNE BBIBOJBIL:
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1. [nuHa MOHT@XHOTO Kajapa B OJHY CEKyHOY OKas3ajach CIWIIKOM KOPOTKOH H He
IPEOCTAaBIsIa BO3MOXXHOCTH PAacCMOTPETh JIETANM, YTO HETaTHBHO CKa3bIBAJIOCH Ha
KOHIICHTPAIIMU 3pHUTENed. JTO MOATBEPXKIAET, YTO TakKas KPAaTKOCTh MOXET OTBJIEKaTh M
MEIIaTh MOTHOLECHHOMY BOCTIPHSTHIO.

2. JlnmHa MOHT@)XHOTO KaJpa B BOCEMb CEKyHA ObUIa IpH3HAHA ONTHMAIBHON I
OONBIIMHCTBA 3pHTENEH, TaKk KaKk OHAa OOecreuynBaeT HEOOXOMUMBIA OalaHC MEXIy
JeTajn3anreil ¥ 3anoMuHaHueM HHQopMaluyu. JTO TOMOTaeT 3pUTENSIM JIydllle yCBauBaTh
NpeACTaBICHHBIN KOHTEHT.

3. JlnvHa MOHTa)XHOTO KajJpa B JBAaJAIaTh CEKyH] ITO3BOJISIET Oojee MOAPOOHO PaccCMOTPEThH
JeTajdd, OAHAKO Yy HEKOTOPHIX 3pUTENie OHA MOXKET BBI3BIBaTh TUCKOM(POPT U CHUKATH
KOHIIGHTPAIMIO M3-3a MEIUICHHOW CMEHBI IUIAaHOB. OJTO MOJYEPKUBAET HEOOXOAUMOCTD
OCTOPOKHOTO MOAX0/A K BEIOOPY UTMTEIbHOCTH TAKUX KaIPOB.

4. B pesynbraTe HCCIEIOBaHUS OBUIO YCTAaHOBJICHO, YTO CPEJHHWE W JUTMHHBIE MOHTa)KHBIC
KaJpbl OKa3zanuch HauOojee S(QGEKTHBHBIMU JUIl BOCHIPHSTHS AeTaned Ha JKpaHe. JTO
HOATBEPKJaeT BAKHOCTH BHIOOpA NMPABWIILHOM JIMHBI Kajpa IS YCIIEIIHOTO JOHECCHUS
WH(pOPMAITIHL.

Ot BBIBObI IMOJYCPKUBAIOT HGO6XOILI/IMOCTL ajalTainunu TpaauIUOHHBIX METOJ0B
BUACOIPOU3BOACTBA K COBPEMCHHLIM YCJIIOBUAM, TA€ YACPKAHUC BHUMAHUSA 3pI/ITCJICI71 CTaHOBUTCA
KPUTHYCCKH BaXKHBIM aCIICKTOM YCIICHIHOI'O KOHTCHTA.
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The Influence of the Shot Length on Video Perception
A. K. Zelenina, A. A. Smolin

ITMO University, Russia

Abstract. The article examines the impact of shot length on the perception of video clips. Due to the
lack of clear guidelines regulating shot duration, this study aims to identify optimal time intervals for
maintaining viewers' attention. The experiment consisted of two stages, during which participants
were asked to watch and evaluate three one-minute video clips in the genre of video etudes, featuring
either identical or varied content, with shot lengths of one, eight, and twenty seconds, respectively.
Participants assessed their perception by noting moments of discomfort and levels of satisfaction, as
well as answering questions about the content of the clips. The results indicated that, when viewing
videos with identical content, excessively short shots negatively affected viewers’ perception. Age
was found to influence preferences regarding shot length, with eight seconds emerging as the optimal
duration for perception. Additionally, for videos with varied content, one-second shots hindered the
ability to focus on details, while twenty-second shots allowed viewers to observe nearly everything.
Shot lengths ranging from eight to twenty seconds were determined to be optimal for perception.

Keywords: video editing, perception, attention
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