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ʄʠʭʘʠʣ ɻʫʨʝʚʠʯ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʂʝʡʜʞʝʤ:  

ʨʝʘʣʠʟʘʮʠʷ ʢʣʘʩʩʠʯʝʩʢʠʭ ʵʣʝʢʪʨʦʥʥʳʭ ʨʘʙʦʪ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ (ʧʝʨʝʚʦʜ ʩ ʘʥʛʣʠʡʩʢʦʛʦ) 

ɸ. ʅ. ʃʠʧʦʚ 

ʀʥʩʪʠʪʫʪ ʬʠʣʦʩʦʬʠʠ ʈɸʅ, ʈʦʩʩʠʷ 

antolip @yandex . ru  

ʇʝʨʝʚʦʜ ʚʳʧʦʣʥʝʥ ʧʦ ʠʟʜʘʥʠʶ: Gurevich M. Interacting with Cage: Realising classic electronic 

works with contemporary technologies // Organised Sound. 2015. Vol. 20. Special Issue 3 (Aesthetic 

Radicalism, Future and Past). ʈ. 290-299. DOI: 10.1017/S1355771815000217 

ɸʥʥʦʪʘʮʠʷ: ɺ ʪʦ ʚʨʝʤʷ, ʢʦʛʜʘ ʤʘʛʥʠʪʦʬʦʥʥʘʷ ʤʫʟʳʢʘ, ʫʩʪʨʘʥʷʚʰʘ ̫ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʚ 

ʠʩʧʦʣʥʠʪʝʣʷʭ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʦʩʣʝ ʝʝ ʩʦʯʠʥʝʥʠʷ, ʩʪʘʥʦʚʠʣʘʩʴ ʜʦʤʠʥʠʨʫʶʱʝʡ ʧʘʨʘʜʠʛʤʦʡ 

ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʚ ʥʘʯʘʣʝ ʍʍ ʚ., ʘʤʝʨʠʢʘʥʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʠ ʧʠʦʥʝʨ ʚ ʦʙʣʘʩʪʠ ʘʣʝʘʪʦʨʠʢʠ, 

ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʠ ʥʝʩʪʘʥʜʘʨʪʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ɼʞʦʥ 

ʂʝʡʜʞ (1912ï1992), ʜʚʠʞʠʤʳʡ ʩʚʦʝʡ çʵʩʪʝʪʠʢʦʡ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠè, ʨʘʜʠʢʘʣʴʥʦ 

ʧʝʨʝʦʩʤʳʩʣʠʣ ʵʣʝʢʪʨʦʥʥʫʶ ʤʫʟʳʢʫ, ʢʦʪʦʨʘʷ çʨʘʩʩʤʘʪʨʠʚʘʝʪ ʤʘʰʠʥʳ ʢʘʢ ʚʝʱʠ, ʩ ʢʦʪʦʨʳʤʠ 

ʤʦʞʥʦ ʚʳʩʪʫʧʘʪʴè. ɺ 1950-ʭ ʠ 1960-ʭ ʛʦʜʘʭ ʂʝʡʜʞ ʥʝ ʪʦʣʴʢʦ ʠʩʧʦʣʴʟʦʚʘʣ ʵʣʝʢʪʨʦʥʥʳʝ 

ʪʝʭʥʦʣʦʛʠʠ ʚʤʝʩʪʦ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʚ ʢʦʥʮʝʨʪʥʦʡ ʤʫʟʳʢʝ, ʥʦ ʠ ʧʝʨʝʩʤʦʪʨʝʣ 

ʪʝʭʥʦʣʦʛʠʠ ʩʦʟʜʘʥʠʷ ʤʫʟʳʢʠ ʥʘ ʤʘʛʥʠʪʥʦʡ ʣʝʥʪʝ, ʩʣʝʜʫʷ ʧʘʨʪʠʪʫʨʝ, ʯʪʦʙʳ ʩʜʝʣʘʪʴ ʝʝ 

ʧʝʨʬʦʨʤʘʪʠʚʥʳʤ ʘʢʪʦʤ. 

ʀ ʭʦʪʷ ʢʦʤʧʦʟʠʪʦʨ ʠʜʝʘʣʠʟʠʨʦʚʘʣ ʣʠʙʝʨʘʣʴʥʳʡ ʧʦʜʭʦʜ ʢ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʧʨʘʢʪʠʢʝ ʠ 

ʧʦʜʜʝʨʞʠʚʘʣ ʤʦʜʝʨʥʠʩʪʩʢʦ-ʫʪʠʣʠʪʘʨʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʤʫ ʧʨʦʛʨʝʩʩʫ, ʝʛʦ 

ʜʝʡʩʪʚʠʷ ʠ ʦʮʝʥʢʠ ʦʪʨʘʞʘʶʪ ʚʝʨʥʦʩʪʴ ʝʛʦ çʢʦʥʮʝʧʮʠʠ ʨʘʙʦʪʳè, ʩʦʩʪʦʷʱʝʡ ʚʦ ʚʢʣʶʯʝʥʠʠ ʚ 

ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʠʟʚʦʜʩʪʚʦ ʨʘʜʠʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʨʝʰʝʥʠʡ. ʂʘʢ 

ʩʣʝʜʩʪʚʠʝ, ʧʝʨʝʜ ʠʩʧʦʣʥʠʪʝʣʷʤʠ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʂʝʡʜʞʘ ʚ XXI ʚʝʢʝ ʩʪʦʠʪ ʟʘʜʘʯʘ 

ʨʘʟʨʝʰʝʥʠʷ ʢʘʞʫʱʠʭʩʷ ʧʘʨʘʜʦʢʩʘʣʴʥʳʤʠ ʠʤʧʝʨʘʪʠʚʦʚ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʧʨʦʛʨʝʩʩʠʟʤʘ ʠ 

ʪʚʦʨʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʤʫʟʳʢʠ ʩ ʩʦʦʪʚʝʪʩʪʚʠʝʤ ʧʨʦʠʟʚʝʜʝʥʠʶ, ʚʦʧʣʦʱʝʥʥʦʤʫ ʚ ʧʘʨʪʠʪʫʨʝ. 

ɺ ʧʝʨʝʚʦʜʝ ʥʘʫʯʥʦʡ ʩʪʘʪʴʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʫʩʠʣʠʷ ʧʦ ʧʨʠʤʠʨʝʥʠʶ ʵʪʠʭ ʪʝʥʜʝʥʮʠʡ ʚ 

ʩʦʚʨʝʤʝʥʥʳʭ ʠʩʧʦʣʥʝʥʠʷʭ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʪʨʝʭ ʢʣʘʩʩʠʯʝʩʢʠʭ 

ʵʣʝʢʪʨʦʥʥʳʭ ʨʘʙʦʪ ʢʦʤʧʦʟʠʪʦʨʘ, ʚ ʢʦʪʦʨʳʭ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʠʥʪʝʨʘʢʪʠʚʥʳʭ ʠʥʪʝʨʬʝʡʩʦʚ ʚ 

ʦʪʚʝʪ ʥʘ ʤʫʟʳʢʘʣʴʥʳʝ ʪʨʝʙʦʚʘʥʠʷ ʧʘʨʪʠʪʫʨʳ ʧʨʝʜʩʪʘʚʣʝʥʦ ʢʘʢ ʚʘʞʥʘʷ, ʥʦ ʫʧʫʩʢʘʝʤʘʷ ʩʝʛʦʜʥʷ 

ʠʟ ʚʠʜʫ ʤʦʜʝʣʴ ʜʣʷ ʨʘʟʨʘʙʦʪʢʠ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʳʨʘʞʝʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʤʧʦʟʠʪʦʨ ɼʞʦʥ ʂʝʡʜʞ, ʤʫʟʳʢʘʣʴʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʥʦʚʳʝ ʠʥʪʝʨʬʝʡʩʳ ʜʣʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʳʨʘʞʝʥʠʷ, ʤʘʛʥʠʪʦʬʦʥʥʘʷ ʤʫʟʳʢʘ, ʨʘʜʠʦʤʫʟʳʢʘ, ʢʦʤʧʦʟʠʮʠʠ, çFontana Mixè, 

çWilliams Mixè, çImaginary Landscape ˉ 4è, çImaginary Landscape ˉ 5è, çRozart Mixè 



ʄʠʭʘʠʣ ɻʫʨʝʚʠʯ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʂʝʡʜʞʝʤ: ʨʝʘʣʠʟʘʮʠʷ ʢʣʘʩʩʠʯʝʩʢʠʭ ʵʣʝʢʪʨʦʥʥʳʭ ʨʘʙʦʪ  

ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ  (ʧʝʨʝʚʦʜ ʩ ʘʥʛʣʠʡʩʢʦʛʦ)      142 
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1. ʂʝʡʜʞ, ɻ ʣʝʢʪʨʦʥʠʢʘ ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʴ 

ɺ ʢʦʥʮʝ 1958 ʛʦʜʘ ɼʞʦʥ ʂʝʡʜʞ ʚʟʚʦʣʥʦʚʘʥʥʦ ʥʘʧʠʩʘʣ ɼʵʚʠʜʫ ʊʶʜʦʨʫ, ʯʪʦ ʝʛʦ ʢʦʤʧʦʟʠʮʠʷ 

çFontana Mixè (çʌʦʥʪʘʥʘ ʄʠʢʩè), ʙʣʠʟʷʱʘʷʩʷ ʢ ʟʘʚʝʨʰʝʥʠʶ ʚ çStudio di Fonologia Musicaleè 

(çʉʪʫʜʠʠ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʥʦʣʦʛʠʠè) ʚ ʄʠʣʘʥʝ, çʦʪʥʦʩʠʪʩʷ ʢ ʤʘʰʠʥʘʤ ʢʘʢ ʢ ʚʝʱʘʤ, ʩ ʢʦʪʦʨʳʤʠ 

ʤʦʞʥʦ ʚʳʩʪʫʧʘʪʴè [8, ʨ. 102]. ʅʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʫʪʚʝʨʞʜʝʥʠʝ ʂʝʡʜʞʘ ʚʳʟʳʚʘʝʪ ʥʝʜʦʫʤʝʥʠʝ, 

ʧʦʩʢʦʣʴʢʫ, ʧʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʚ ʩʚʦʝʡ ʧʝʨʚʦʥʘʯʘʣʴʥʦʡ ʢʦʥʮʝʧʮʠʠ, çFontana Mixè ʧʨʝʜʩʪʘʚʣʷʣʘ 

ʩʦʙʦʡ ʩʪʘʪʠʯʝʩʢʫʶ ʧʴʝʩʫ ʜʣʷ ʜʚʫʭ ʢʘʩʩʝʪ, ʢʦʪʦʨʳʝ ʚʦʩʧʨʦʠʟʚʦʜʠʣʠʩʴ ʯʝʨʝʟ ʛʨʦʤʢʦʛʦʚʦʨʠʪʝʣʠ
1
.  

ʇʦʨʘʟʠʪʝʣʝʥ ʠ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʤʝʭʘʥʠʯʝʩʢʘʷ ʧʝʨʬʦʨʤʘʪʠʚʥʦʩʪʴ ʷʚʣʷʝʪʩʷ ʯʝʤ-ʪʦ ʥʦʚʳʤ, 

ʫʯʠʪʳʚʘʷ, ʯʪʦ ʂʝʡʜʞ ʫʞʝ ʠʩʧʦʣʴʟʦʚʘʣ ʵʣʝʢʪʨʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʚ ʞʠʚʳʭ ʚʳʩʪʫʧʣʝʥʠʷʭ ð 

ʧʨʦʠʛʨʳʚʘʪʝʣʠ ʚ çImaginary Landscape ̄ 1è (çɺʦʦʙʨʘʞʘʝʤʳʡ ʧʝʡʟʘʞ  ̄1è, 1939) ʠ ʨʘʜʠʦ ʚ ʪʨʝʭ 

ʢʦʤʧʦʟʠʮʠʷʭ, ʥʘʯʠʥʘʷ ʩ çImaginary Landscape ̄  4è (çɺʦʦʙʨʘʞʘʝʤʳʡ ʧʝʡʟʘʞ  ̄ 1è, 1951), ʠ 

ʩʦʯʠʥʠʣ ʝʱʝ ʜʚʝ ʢʘʩʩʝʪʥʳʝ ʧʴʝʩʳ: çWilliams Mixè (çɺʠʣʴʷʤʩ ʄʠʢʩè) ʠ çImaginary Landscape ˉ 5è 

(ɺʦʦʙʨʘʞʘʝʤʳʡ ʧʝʡʟʘʞ  ̄ 5è, ʦʙʝ 1952 ʛʦʜʘ)
2
. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʵʣʝʢʪʨʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʙʳʣʦ 

ʚʘʞʥʳʤ ʘʩʧʝʢʪʦʤ ʢʦʤʧʦʟʠʮʠʦʥʥʦʛʦ ʧʨʦʝʢʪʘ ʂʝʡʜʞʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 1950-ʭ ʠ 1960-ʭ ʛʦʜʦʚ. ʇʠʢʫʪ 

[26, ʨ. 8] ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʧʪʠʤʠʩʪʠʯʝʩʢʦʝ ʦʪʥʦʰʝʥʠʝ ʂʝʡʜʞʘ ʢ ʪʝʭʥʦʣʦʛʠʷʤ ʢʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʦ, 

ʧʦʜʪʚʝʨʞʜʘʶʱʝʝ ʤʦʜʝʨʥʠʩʪʩʢʦʝ ʧʨʦʯʪʝʥʠʝ ʝʛʦ ʵʩʪʝʪʠʯʝʩʢʦʡ ʧʦʟʠʮʠʠ.  

ʂʝʡʜʞ ʨʘʩʩʤʘʪʨʠʚʘʣ ʪʝʭʥʦʣʦʛʠʶ ʢʘʢ ʬʫʥʢʮʠʦʥʘʣʴʥʦʝ ʩʨʝʜʩʪʚʦ ʦʩʫʱʝʩʪʚʣʝʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʨʦʛʨʝʩʩʘ, ʠ ʵʪʘ ʪʦʯʢʘ ʟʨʝʥʠʷ, ʧʦʞʘʣʫʡ, ʥʘʠʙʦʣʝʝ ʷʩʥʦ ʚʳʨʘʞʝʥʘ ʚ ʣʝʢʮʠʠ 

çɹʫʜʫʱʝʝ ʤʫʟʳʢʠ: ʂʨʝʜʦè, ʧʨʦʯʠʪʘʥʥʦʡ ʚ 1940 ʛʦʜʫ, ʥʦ, ʯʪʦ ʥʝʤʘʣʦʚʘʞʥʦ, ʚʧʦʩʣʝʜʩʪʚʠʠ 

ʚʳʙʨʘʥʥʦʡ ʚ ʢʘʯʝʩʪʚʝ ʚʩʪʫʧʠʪʝʣʴʥʦʛʦ ʦʪʨʳʚʢʘ çʄʦʣʯʘʥʠʷè [4, ʨ. 3ï6; 22]. ɹʫʜʫʱʘʷ ʤʫʟʳʢʘ 

ʂʝʡʜʞʘ ʙʫʜʝʪ ʪʝʭʥʦʣʦʛʠʯʥʦʡ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ çʮʝʥʪʨʘʭ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʠè, ʦʩʥʘʱʝʥʥʳʭ 

çʥʦʚʳʤʠ ʤʘʪʝʨʠʘʣʘʤʠ, ʛʝʥʝʨʘʪʦʨʘʤʠ, ʧʨʦʠʛʨʳʚʘʪʝʣʷʤʠ, ʩʨʝʜʩʪʚʘʤʠ ʜʣʷ ʫʩʠʣʝʥʠʷ ʩʣʘʙʳʭ ʟʚʫʢʦʚ, 

ʢʠʥʦʬʦʥʦʛʨʘʬʘʤʠ ʠ ʪ. ʜ.è). ʅʠʢʦʣʣʩ [25, ʨ. 23] ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ çʂʨʝʜʦè ʂʝʡʜʞʘ ʠʜʝʦʣʦʛʠʯʝʩʢʠ 

ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʥʘʧʦʤʠʥʘʝʪ ʢʥʠʛʫ ʃʫʠʜʞʠ ʈʫʩʩʦʣʦ çʀʩʢʫʩʩʪʚʦ ʰʫʤʦʚ: ʬʫʪʫʨʠʩʪʠʯʝʩʢʠʡ 

ʤʘʥʠʬʝʩʪè 1913 ʛʦʜʘ (1986); ʜʝʡʩʪʚʠʪʝʣʴʥʦ, ɼʞʦʟʝʬ (15, ʨ. 159) ʥʘʟʳʚʘʝʪ ʂʝʡʜʞʘ çʬʫʪʫʨʠʩʪʦʤ 

ʪʨʝʪʴʝʛʦ ʚʝʢʘ ʤʘʰʠʥè. 

ʂʘʢ ʠ ʈʫʩʩʦʣʦ, ʂʝʡʜʞ ʨʘʩʩʤʘʪʨʠʚʘʣ ʪʝʭʥʦʣʦʛʠʶ ʢʘʢ ʩʨʝʜʩʪʚʦ ʨʘʩʰʠʨʝʥʠʷ ʪʝʤʙʨʘʣʴʥʦʛʦ 

ʨʝʧʝʨʪʫʘʨʘ ʤʫʟʳʢʠ ʟʘ ʩʯʝʪ ʚʢʣʶʯʝʥʠʷ ʰʫʤʦʚʳʭ ʟʚʫʢʦʚ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʈʫʩʩʦʣʦ 

ʚʢʣʶʯʠʣ ʰʫʤ ʚ ʟʥʘʢʦʤʫʶ ʤʫʟʳʢʘʣʴʥʫʶ ʤʦʜʝʣʴ, ʟʘʡʜʷ ʪʘʢ ʜʘʣʝʢʦ, ʯʪʦ ʧʨʝʜʣʦʞʠʣ ʫʧʦʨʷʜʦʯʝʥʥʳʝ 

ʰʢʘʣʳ ʰʫʤʦʚ [30, ʨ. 67ï80], ʂʝʡʜʞ ʧʨʝʜʚʠʜʝʣ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʜʠʢʪʫʶʱʠʭ 

ʥʝʚʦʦʙʨʘʟʠʤʳʝ ʜʦ ʩʠʭ ʧʦʨ ʪʝʦʨʠʠ ʠ ʩʣʫʯʘʡʥʳʝ ʤʝʪʦʜʳ ʩʦʯʠʥʝʥʠʷ: çʅʘʩʪʦʷʱʝʝ ʤʝʪʦʜʳ ʥʘʧʠʩʘʥʠʷ 

ʤʫʟʳʢʠ, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʪʝ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʶʪ ʛʘʨʤʦʥʠʶ ʠ ʝʝ ʩʚʷʟʴ ʩ ʢʦʥʢʨʝʪʥʳʤʠ ʵʪʘʧʘʤʠ ʚ 

ʦʙʣʘʩʪʠ ʟʚʫʢʘ, ʙʫʜʫʪ ʥʝʜʦʩʪʘʪʦʯʥʳ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʘ, ʢʦʪʦʨʦʤʫ ʧʨʠʜʝʪʩʷ ʩʪʦʣʢʥʫʪʴʩʷ ʩʦ ʚʩʝʤ 

ʧʦʣʝʤ ʟʚʫʢʘè [4, ʨ. 4; 34, ʨ. 174].  

ɺ ʦʪʩʫʪʩʪʚʠʝ ʵʪʠʭ ʩʦʧʫʪʩʪʚʫʶʱʠʭ ʩʦʙʳʪʠʡ ʂʝʡʜʞ ʧʦʯʫʚʩʪʚʦʚʘʣ, ʯʪʦ ʦʪʢʨʳʚʘʶʪʩʷ 

ʚʦʟʤʦʞʥʦʩʪʠ, ʧʨʝʜʦʩʪʘʚʣʷʝʤʳʝ ʥʦʚʳʤʠ ʠʥʪʝʨʬʝʡʩʘʤʠ, ʦʩʪʘʣʠʩʴ ʥʝʨʝʘʣʠʟʦʚʘʥʥʳʤʠ: çʂʦʛʜʘ 

ʪʝʨʤʝʥʚʦʢʩ ʧʨʝʜʦʩʪʘʚʠʣ ʠʥʩʪʨʫʤʝʥʪʫ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʪʝʨʤʝʥʚʦʢʩʳ ʩʜʝʣʘʣʠ 

ʚʩʝ ʚʦʟʤʦʞʥʦʝ, ʯʪʦʙʳ ʠʥʩʪʨʫʤʝʥʪ ʟʚʫʯʘʣ ʢʘʢ ʢʘʢʦʡ-ʥʠʙʫʜʴ ʩʪʘʨʳʡ ʠʥʩʪʨʫʤʝʥʪ, ʧʨʠʜʘʚʘʷ ʝʤʫ 

ʪʦʰʥʦʪʚʦʨʥʦ-ʩʣʘʜʢʦʝ ʚʠʙʨʘʪʦ ʠ ʠʩʧʦʣʥʷʷ ʥʘ ʥʝʤ, ʩ ʪʨʫʜʦʤ, ʰʝʜʝʚʨʳ ʧʨʦʰʣʦʛʦè [4, ʨ. 4]. ʀ ʭʦʪʷ 

ʂʝʡʜʞ ʥʘʩʪʘʠʚʘʣ ʥʘ ʪʦʤ, ʯʪʦ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʜʦʩʪʠʞʝʥʠʷ ʜʦʣʞʥʳ ʧʦʨʦʞʜʘʪʴ ʨʘʜʠʢʘʣʴʥʦ ʥʦʚʳʝ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʤʝʪʦʜʳ, ʥʘ ʧʨʘʢʪʠʢʝ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʫʝʤʦʡ ʠʤ ʵʣʝʢʪʨʦʥʠʢʠ ʯʘʩʪʦ ʙʳʣʠ 

ʧʦʜʯʠʥʝʥʳ ʠʜʝʘʣʠʟʘʮʠʠ ʝʝ ʚʦʟʤʦʞʥʦʩʪʝʡ, ʚʧʠʩʘʥʥʳʭ ʂʝʡʜʞʝʤ ʚ ʝʛʦ ʧʘʨʪʠʪʫʨʳ. 

çʅʠʟʢʦʪʝʭʥʦʣʦʛʠʯʥʦʝ, ʠʤʧʨʦʚʠʟʠʨʦʚʘʥʥʦʝ ʠ ʢʫʩʪʘʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʵʣʝʢʪʨʦʥʠʢʠè ʂʝʡʜʞʘ 

[26, ʨ. 8] ʜʘʞʝ ʧʨʠʚʝʣʦ ʢ ʩʦʟʜʘʥʠʶ ʢʦʤʧʦʟʠʮʠʡ, ʢʦʪʦʨʳʝ ʚ ʥʝʢʦʪʦʨʦʤ ʩʤʳʩʣʝ ʙʳʣʠ ʥʝʩʦʚʤʝʩʪʠʤʳ 

ʩ ʠʩʧʦʣʴʟʦʚʘʥʥʳʤʠ ʠʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ. 

çWilliams Mixè, ʥʘʧʨʠʤʝʨ, ʠʩʧʦʣʴʟʦʚʘʣ ʚʦʩʝʤʴ ʜʦʨʦʞʝʢ ʣʝʥʪʳ ʜʦ ʧʦʷʚʣʝʥʠʷ 

ʚʦʩʴʤʠʜʦʨʦʞʝʯʥʳʭ ʤʘʛʥʠʪʦʬʦʥʦʚ ʠʣʠ ʜʘʞʝ ʥʘʜʝʞʥʳʭ ʩʨʝʜʩʪʚ ʜʣʷ ʪʦʯʥʦʡ ʩʠʥʭʨʦʥʠʟʘʮʠʠ ʚʦʩʴʤʠ 

ʤʦʥʦʬʦʥʠʯʝʩʢʠʭ ʤʘʛʥʠʪʦʬʦʥʦʚ. ɺ ʧʝʨʚʳʭ ʚʳʩʪʫʧʣʝʥʠʷʭ ʯʝʪʳʨʝ ʠʩʧʦʣʥʠʪʝʣʷ ʚʨʫʯʥʫʶ ʟʘʧʫʩʢʘʣʠ 

ʚʦʩʝʤʴ ʚʦʩʧʨʦʠʟʚʦʜʷʱʠʭ ʤʘʰʠʥ, ʯʪʦ ʙʳʣʦ ʟʘʤʝʯʘʪʝʣʴʥʳʤ ʢʦʤʧʨʦʤʠʩʩʦʤ, ʫʯʠʪʳʚʘʷ, ʯʪʦ ʢʦʤʘʥʜʝ 

ʣʶʜʝʡ ʧʦʪʨʝʙʦʚʘʣʦʩʴ ʧʨʠʤʝʨʥʦ ʜʝʚʷʪʴ ʤʝʩʷʮʝʚ, ʯʪʦʙʳ ʩʦʙʨʘʪʴ ʯʝʪʳʨʝ ʤʠʥʫʪʳ ʠ ʧʷʪʥʘʜʮʘʪʴ 

ʩʝʢʫʥʜ ʟʚʫʢʘ ʠʟ 192-ʩʪʨʘʥʠʯʥʦʡ ʧʘʨʪʠʪʫʨʳ. çʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʝʛʦ ʧʘʨʪʠʪʫʨʘ ʙʳʣʘ 

ʚʦʩʧʨʦʠʟʚʝʜʝʥʘ ʩ ʚʳʩʦʢʦʡ ʩʪʝʧʝʥʴʶ ʪʦʯʥʦʩʪʠ ʥʘ ʢʘʞʜʦʡ ʠʟ ʜʦʨʦʞʝʢ ʣʝʥʪʳ, ʚʩʝʛʜʘ ʙʳʣʘ 




